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UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenant of Irelaud, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
G IVIE MACKIE, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
Me University at Oxford. 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire, 


DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


To facilitate the Encouragement and Promotion of 
NATIVE MUSICAL TALENT, 


AND THE 
GENERAL ADVANCEMENT OF MUSIC AMONG THE RISING 
GENERATION, 
Upon his new and effective system, by the Establishment of ConsERVATORIES OF 
Music in every Town and City throughout the United Kingdom, for Litrie 
CHILDREN, so that the Study of 
VOCAL AND INSTRUMENTAL MUSIC 
shall become an essential branch of 
NATIONAL EDUCATION. 
Mustrated by his highly approved and pleasing Musical Entertainment, entitled 
R. MARK AND HIS LITTLE MEN, 

Numbering upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 

b SIXTEEN YEARS OF AGE, 7 
Who play Operatic Selections, Solos, Marches, Quadrilles, Galops, &c., and sing 

Songs and Choruses iar a most effective manner, aud to whom Dr. Mark gives a 

gratuitous General and Musical Education. 

Faithful to the cause above stated, Dr. Mark begs to draw the attention of the 
general Public, but especially of those who take a lively interest in Private and 
National Education, to the 

e ROYAL COLLEGE OF MUSIC, ; 

Established by him ex pressly at BripGr Srreet, MANCUESTER, as & great nationa 
Institution for the further development of his New and Effective Scheme of 
: NATIONAL EDUCATION, 
3 but especially for the 
EDUCATION OF MASTERS FOR CONSERVATOIRES OF MUSIC, 
who will reccive appointments as soon as competent. 

ARRANGEMENTS OF CLASSES IN THE ABOVE INSTITUTION. 
Principal of the Royal College of Music ; Director, 

Composer, and Conductor; Lecturer to both Pri- 

vate and Public, Theoretical and Practical Instru- 

mocntal and Vocal Classes... ee .- + 
Master of the General Educational Department | 


Dr. Mark. 


Mr. PoweLL 
and Two 
Assistant Teachers. 


Writing, Reading, Arithmetic, Grammar, Dictation, 


History, Geography, Practical Geometry, and Buok- 
keeping ., oe as oe 


PRACTICAL ASSISTANT TEACHERS. 
fi ‘ Herr Semmens, 
Pianoforte and Organ $e ry! <i { Mr. Ever. 
Violi § Mons. CIER, 
ain he : ba * (Mr. Bean. 
Violoncello, Double Bass, and Viola ea es .. Mons, VieuxTEemps, 
Flute, Piccolo, Oboe, and Clarionet .. Signor Costisr. 
Cornet and other Brass Instruments .. Mr. RicHARDSON. 
Concertina (German and English) of : ~-» Mr. ELper. 
Vocal Classes § Messrs. Power and 
ef bh és nm ELvER, 
. Little Boys admitted as Boarders at Ten Guineas per Quarter. 
erms for Young Geutlemen to become Masters of Conservatoires of Music, 
f ‘Twenty-five Guineas, . 
D who will receive appointments as soon as vompetent. 
rs Mark has also made provision for the Orphans of the Musical Profession 
be essing musical talent, offering them a happy home and a general and musical 
Tor, Preepea and sown , free of all expense. , . 
ctuses, app! rect to the Royal College of Music, Bridge-street, 
Manchester. Dr. Mark is algo open to Engagements with his Little Men, 


on eo oe 





ALFE'S LAST NEW SONG, “FAIL ME NOT.” 

Written for contralto voice. Words by N. P. Willis. ‘A largely developed 

and very beautiful composition, "Illustrated London Neus. Price hy. od. London : 
Wessel and Co., 18, Hanover-square. 


(THe VOCAL ASSOCIATION, ST. JAMES'S HALL. 


3 —Conductor, Mr. Benedict. The last Subscription Concert of the present 
Season will take place on Wednesday evening, June 29th, at 8 o’clock. Violin, 
Tlerr Joachim ; Pianoforte, Martair de Fontaine (his first appearance in England). 
The proceeds of this performance will be devoted to the Fund for the erection of 
the Handel College, for the orphans of musicians (of all classes), British, or who 
have been resident in Great Britain, as a Memorial to Handel on the occasion of 
the Centenary of his Death. So‘ stalls, 10s. 6d, ; Balcony stalls, 7s. 6d. ; 
Reserve area, 5s ; Upper balcony, 2s. 6d.; at all the principal music shops, and 
St. James’s Hall ticket office, 28, Piccadilly, W. 


ISS M‘ALPINE and MISS MARGARET M‘ALPINE, 

and the juvenile flautist, DREW DEAN, cleven years of age, who has had 

the honour of performing at Buckingham Palace by royal command, intend 

making a tour through England, Scotland, and Wales. Early applications to be 
made to Mr. Dean, 15, Compton-street, Brunswick-square, London. 


MBS: FRODSHAM, late Mrs. ALexanpER Newron, begs 

toannounce her EVENING CONCERT, at the Beethoven Rooms, June 21st, 
at half-past eight.—Artistes: Mad. Weiss, Mrs. Frodsham, Elisa Ward, Miss Eyles ; 
Wilbye Cooper, Allan Irving, Mr. Weiss, Herr Oberthtir, Herr Ledel, C. E. Stephens, 
Jiulio Regondo, Mr. Land, and_W. Ganz.—Tickets, 10s. 6d. each, at her residence, 
19, Albany-place, Regent’s-park. 


AD. BASSANO and HERR KUHE have the honour 

to announce that their GRAND ANNUAL MORNING CONCERT will 

take place at St. James’s Hall, Piccadilly, on Monday, June 27, 1859. To com- 
mence at half-past two o'clock precisely. Vocalists: Mesdames Lemmens Sher- 
rington, Albertazzi, Finoli, and Bassano; Messrs. Reichardt, Santley, Jules Lefort, 
and Sims Reeves. Instrumentalists: Messrs. Joachim, Piatti, Engel, Kuhe, and 
the Brousil Family. Conductors: MM. Benedict, Fr Berger, and Walter 
Maefarren. Sofa stal's and reserved seats, 10s. 6d. ; unreserved and balcony seats, 
5s. ; gallery, 2s. 6d.—Tickets may be had of Madame Bassano, 7, Old Quebec-street, 
Portman-square, W. ; of Herr Kuhe, 12, Bentinck-street, ep gee W.; 
of all the principal music-sellers, and at the ticket office of the Hall, 28, Pi y- 


M22: LEMMENS SHERRINGTON’S MATINEE 
MUSICALE will take place at Willis’s Rooms, on Thursday, Juue 30th, at 
three o’clock precisely. Tickets 10s. 6d. each, to be had of all the principal Music- 
sellers, and of Mad. Lemmens, 12, Cambridge-street, Hyde-park. 


ME: G. A.OSBORNE begs to announce that his CONCERT 
of CLASSICAL and MODERN MUSIC will take place at the Queen’s Con- 
cert Rooms, Hanover-square, on Monday evening, July 4. Full particulars will be 
duly announced. 


ADAME RUDERSDORFYF, Miss Palmer, Mr. George 
Perren, Mr. Thomas, Herr Molique, and Signor Alberto Randegger, intend 
making their annual tour in the provinces during the months of October and 
November. Letters respecting engagements to be addressed to Madame Ruders- 
dorff, Park-villa, Finchley-road, St. John’s-wood, London, N.W. 


MADAME R. SIDNEY PRATTEN begs to announce 

that the 12 songs, with Guitar accompaniment, from Satanella, Moore's 
Melodies, &c., are now ready ; also, that her Guitar School will be ready for circus 
lation on the Ist of June, 24, Holles-street, Cavendish-square, W. 


M® BENEDICT’S SECOND CONCERT on MONDAY 
Morning, July 4, at half-past One o’clock. Artists—Mesdames Catherine 
Hayes, Rose Gsillag, Artot, Anna Whitty, Bnderssohu, and Stabbach ; also 
from the Royal Italian Opera, Drury Lane, (by, the kind pirmission of E. T. 
Smith, Esq.', Mesdames Guarducci, Sarolta, ancri, Brambilla, and Victoire 
Balfe; Signors Mongini, Corsi, L. Graziaui, Badiali, Marini, Fagotti, and Lanzoni, 
Herr Reichardt, and Mr. Santley; Pianoforte, Miss Arabella Goddard, Herr 
Leopold de Meyer, and Mr. Benedict ; Harmovium, M. Engel; Violin, Herr 
Joachim ; Violoncello, M. Paque. The Programme wi'l include Rossini’s Stabat 
Mater, and a sclection from Verdi's New Operas, “T Vespri Siciliani,” and Un 
Ballo in Maschera.” Sofa stalls, #1 1s.; balcony stalls, (front row) £1 1s. ; 
second row, 10s. 6d.; area reserved seats, 10s. 6d. ; body of the hall, 5s. ; at all 
the principal music shops; St. James's Hall Ticket-office; and of Mr. Benedict, 


2, Manchester-square, W, 
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BEADFORD TRIENNIAL MUSICAL FESTIVAL, 
1859, in Aid of the Funds of the BRADFORD INFIRMARY and DISPEN- 
SARY. This Festival will be held in St. Georcr’s HAtt, 
Tuesday .. .. August 23 | Thursday .. 
Wednesday .. = » 24] Friday ae 2s ”» 
Chairman of the General Committee, HENRY BROWN, Esq., Mayor. 
Chairman"of the Executive Committee, SAMUEL SMITH, Esq. 
Conductor, Mr. COSTA. 


T. JAMES’S HALL.—MR. VAN PRAAG’S BENEFIT 

CONCERT, prior to his departure for America, will take place in the evening 

of the 6th of July. The élite of the musical-profession, also the band of the 

Royal Italian Opera and of Her Majesty’s Theatre, have kindly volunteered their 
services. Full particulars will be duly announced. 


.» August 25 
26 








7 9 

NT, MARTIN'S HALL.—MR, HENRY LESLIE'S 

CHOIR will give a CONCERT on Thursday Evening, June 23, during the 

Handel Festival week, to commence at half-past eight and terminate at half-past 

ten. The Programme will consist of popular Madrigals, Glees, and Part-Songs,— 

Stalls, 3s.; gallery, 2s,; area, 1s. Addison, Hollier and Lucas, 210, Regent-street, 

W.; at the Hall; or at Keith, Prowse, and Co., 48, Cheapside.—Post-office orders 
to be made payable to the order of Stanley Lucas, Hon, Sec. 


| ERR LOUIS ENGEL and M. JULES LEFORT have 


the honour to announce that their Matinée will take place on the 30th June 
at Campden House, the residence of Mr. Wooley, Kensington, Full particulars 
will be duly announced, 


R. W. H. HOLMES’ THIRD PIANOFORTE 


CONCERT, Wednesday Morning, July 13, Hanover-square Rooms, at 
two o'clock. 86, Beaumont-street, Portland-place, W. Tickets, all reserved, 


10s. 6d. each, 


RYSTAL PALACE.—HANDEL COMMEMORA- 
TION FESTIVAL.—This Great Musical Festival, the preparations for which 
have been in progress for the past three years, will be held as follows;— 
Fnll Rehearsal ps turday, June 18, commencing at 11 o’clock. 
Messiah vs «» Monday, » - re ae ee | 
Te Deum, &c. es Wednesday, ,, 22, és a ee 
Israel in Egypt -. Friday ‘> , ‘ih ae! ; 

A considerable portion of the orchestra has been reconstructed and greatly 
enlarged and improved. It now presents a clear frontage of two hundred and 
sixteen feet, or doubie the diameter of the dome of St. Paul’s Cathedral, The 
rousical arrangements are under the direction of the Committee of the SACRED 
HARMONIC SOCIETY, the performers, professors, and amateurs having been 
selected with the greatest care from the principal orchestras, and from the leading 
choral societies, the cathedral choirs, and musical institutions of this and other 
countries. It will afford some idea of the extent of the gigantic orchestra, which 
will be assembled for this memorable occasion—an occasion which will not recur 
for a century —to state that it will comprise 242 violins and violas, 120 violoncellos 
and double basses, with about 100 wind and other instruments, which, with 
about 2,700 choralists, will form an aggregate considerably beyond 8,000 
performers, 

Solo Vocalists—Madame Clara Novello, Miss Dolby, Mr. Sims Reeves, and Signor 


Belleti, 
Conductor—Mr. COSTA. 
ARRANGEMENTS FoR ADMISSION. 

To the Rehearsal — By Two-guinea Season Tickets, free; or by One-guinea 
Season Ticket, and payment of 2s. 6d. ; by Day Ticket, 10s. 6d. The whole of the 
area will be open to holders of the preceding tickets, Reserved seats will be 
provided in the Galleries only at 2s. 6d. extra. 

_ To the Performances—Numbered stalls, £2 12s, 6d. the set, or £1 1s, single 
tickets. (A few of the front seats of the gallery and raised seats in the area, at 
£5 5s. the set, or £2 2s. for single tickets). Unnumbered reserved seats #1 5s. the 
set, or single tickets 10s. 6d. Tickets for the Naves, 5s. each day, Immediate 
application for tickets of either class is requisite. 
_ Separate approaches will be provided for each class of tickets, and, to prevent 
inconvenieuce to visitors, the audience arrangements will be under the manage- 
ment of two hundred experienced stewards from the Sacred Harmonic Society and 
other quarters, 

Tickets, and plans of seats, and full particulars, on personal or written appli- 
cation, may be had at the Crystal Palace, or at Exeter Hall. Cheques or post- 
office orders (the latter at the Chief Office), to be made payable to the order of 
George Grove, Esq., Secretary of the Crytal Palace Company. 

(By order) GEORGE GROVE, Secretary. 


[tHE ROYAL ACADEMY over the WATER.— Vide 

Punch,—The DELEPIERRES (Jules, 8; Juliette, 6; and Julia, 4 years of 
age), whose marvellous performance on the violin have excited the wonder and 
admiration of musical circles in France and Belgium, performs solos, duets, and 
trios every evening at the CANTERBURY HALL. 


Mé: ALBERT SMITH’S CHINA EVERY NIGHT, 

4 at 8 Tuesday, Thursday, and Saturday afternoons at 3. Stalls can be 

rary besa “4 a at Pg = apa box office daily, from 11 to 5, 8s.; area, 
¥; , 1s. Price 6d., ‘“‘To China and Back,” b: bi Smith, f 

from the Egyptian Hall, for seven stamps. Fe Ree eee eat 


QOERISTY’S MINSTRELS.—St. James’s Hall, Piccadilly. 


port a Change of Programme, and second week of the Burlesque 
ian Opera. Open every Night at 8. The usual Day Representation every 




















Saturday Afternoon at 3 o’clock.— 38. 5 
Unreerrod as Galery, 4 Dress Stalls, numbered and reserved, 3s. ; 

itchell’s ‘al Library, 
from 9 till 5. . . 


Tickets and places may be secured at Mr. 
88, Old Bond-street ; and at the Hall, Piccadilly entrance, 





ANDEL FESTIVAL.—J. Alfred Novello informs the 

Public that he has been again entrusted by the Sacred Harmonic Society to 
print the Musical Copies necessary for the performers at the approaching Com- 
memoration, and by the Directors of the Crystal Palace Company to provide the 
Vocal Score Octavo Hand-books for the use of the audience, He has also been 
authorized to print the whole of the Music for the Wednesday’s Selection, in the 
order of its performance, which will be og ge uniform with his complete 
editions of Handel’s MESSIAH and ISRAELIN EGYPT, The Music for either 
day can be purchased separately, and a New Pocket Edition of Handel’s MESSIAH, 
at 1s. 4d. or 2s. 6d., i jally to ec ate this Cent , 





has been printed Ye 
All will be sold at the Crystal Palace and its approaches on the days of performance, 
*,* The only authorized books are those printed by Novello, 


NOTICE TO MUSIC PUBLISHERS, &c, 


PATERSON, , SONS and Co., 27, George-street, Edin. 
2 burgh, and 125, Buchanan-street, Glasgow, hereby intimate that the Poetry 
and Music of the favorite Scotch ballad, ‘‘!'HE MARCH OF THE CAMERON 
MEN,” are their exclusive property, and any infringement of their copyright will 
be immediately stopped by legal proceedings. The following publishers have 
obtained Paterson, Sons and Co.’s express permission to print an arrangement of 
the melody: Mr. Mills, 140, New Bond-street, London ; Mr. Campbell, 50, New 
Bond-street, London; Mr. B. Williams, 11, Paternoster-row, London; Mr, W, 
Hamilton, Renfield-street, Glasgow. 
Edinburgh, June 9th, 1859. 


| | ENSHAW’S BLIND ASYLUM, Manchester, — 
Teacher of Music and Organist.—Wanted, a Gentleman fully qualified to 
instruct Blind pupils possessing musical capabilities, in the knowledge and 
ractice of the Organ and Pianoforte and of Vocal Music. Hours of attendance 
rom Nine to One daily, and every Wednesday Afternoon to conduct the Weckly 
Concert. Salary £70 a-year. The Churchwardens of the adjacent Church of St. 
Thomas, Old Trafford, have intimated to the Board of Management their desire 
to appoint as Organist to that church, at a salary of £25 per annum, the gentleman 
who may be selected as Teacher of Music at the Asylum. Applications to be made 
to the undersigned on or before the = of 2 une instant. 
y order, 
HENRY WHITWORTH, Secretary, 








13, Corporation Strect, Manchester, 
7th June, 1859. 


ONSIEUR & MADAME RIEDER, begs to announce 
that they have arrived in London for the season, All letters to be addressed 
to 5, Oxford-terrace, Hyde-park, W. 


R. KIALLMARK begs to inform his friends and 
pupils that he has REMOVED from Fitzroy-square to 46, Princes-square, 
Westbourne-grove, W. 


O MUSIC-SELLERS.—A_ Business to be disposed of 

in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any amount of business. Premium #250; stock, if 
required, taken at a fair valuation. For particulars, address A. B., office of this 


paper. 


ANTED A GOOD TUNER.—For particulars, address 


A. Z., care of Messrs. Boosey and Sons, 28, Holles-street, London. 


To PIANOFORTE-MAKERS, &c.—Wanted, by an 
active, steady young man, a Situation as Tuner (late of Broadwood’s), 
Town or country. Address, Ch. C., 7, New Gloster-street, Hoxton. 


IANOFORTE TUNER.—Wanted a Situation, by a 
good Tuner of several years’ expertence, capable of assisting in a music 
shop. Address, A. B., care of Messrs. Boosey and Co., Holles-street, Cavendish- 


square. 























MESSRS. BOOSEY AND SONS, 


Beg to announce the publication this day of their Editions of the Operas 


ERNANI AND DON PASQUALE, 


Arranged for the Pianoforte, 


BY NORDMANN. 
Each opera is preceded by a sketch of the plot, and beautifully illustrated by 
Brandard, 


Strongly bound in cloth. Price 5s, each, 





24 and 28, Holles-street. 
SATANELLA. 


Balfe’s last and most popular opera arranged for the violin, 


BY GEORGE CASE, 
Is published thisday. Price 1s. 











Boosey and Sons, 24 and 28, Holles-street. 
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REVIEWS. 





«4 Collection of Scottish Melodies,” arranged am an easy 
style for the pianoforte—by A. Hamilton (Hamilton and 
Muller, Edinburgh; Addison, Hollier, and Lucas, London) 
—is, on the whole, to be commended both for correct har- 
mony in the abstract and good taste in the choice of it. No 
less than sixty tunes are comprised in the collection. Those 
who are curious to compare German productions with our 
own, may do worse than consult this compilation of Mr. 
Hamilton’s, which has been engraved and published (in 
co-operation with the British proprietors) by C. F. Leede at 
Leipsig. We are afraid to hint which work would come 
forth second best from the comparison. 

“ Deux Airs Hongrois,” Nos. 1 and 2; “Zhe Mermaid,” 
polka de concert; pour le pianoforte—Leopold de Meyer, 
Ops. 162, 163, and 164 (Boosey and Sons), will be a boon 
to all who are desirous of making practical acquaintance 
with the music of their composer, who is not only one of the 
most extraordinary “ virtuost” of the age, but writes after a 
fashion of his own, the charm of which does not entirely 
depend upon its originality. “The Mermaid Polka,’—here 
arranged in such a manner, and with such facilitations, as to 
place it within reach of executants not gifted, like M. de 
Meyer himself, with mechanical powers bordering on the 
marvellous—cannot fail to please by its sparkling character 
and the genial freshness of its theme. Its spirit and vigour, 
moreover, are well sustained to the last. The Airs Hongrois, 
dedicated to the Countess Obrescoff (“née”—if we are not 
mistaken—Schermetieff), are both founded on national melo- 
dies of spontaneous growth. Some of our travelled readers 
may probably recognise the first :— 




















The second is, we believe, even more familiar :— 
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M. de Meyer has set them both in a congenial framework, 
and with the second has mixed up snatches of other Hun- 
garian tunes—or, at any rate, such good imitations of them 
as will readily pass for genuine ; for example :— 














The Airs Hongrois are also modified to suit dilletanti 


flected throughout, that they are as pleasant to listen to as 
stimulating to play. 

In Herr A. Schlésser’s impromptu for the pianoforte, 
entitled “ Les Flewrs Animées,” Op. 48 (Boosey and Sons), we 
cannot admire the following :— 
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otherwise—like his “ Boutons de Roses,” morceau de salon, 
Op. 47; his “Deodora,” caprice & la Mazurka, Op. 49 ; 
and his “Souvenir du Rigi,” tyrolienne, Op. 50 (same pub- 
lishers)—it may pass muster among the best and liveliest 
productions of its class, notwithstanding the heaps of drawing- 
room dance-music under which the shelves of our music- 
publishers groan, and which derive their origin from Weber’s 
Invitation & la Valse, and Henri Herz’s brilliant contre 

danses. 

Of seven songs composed by Mr. A. Hamilton—* The 
days gone by;” “The Sea-nymph’s lullaby ;” “ Mine, for 
ever mine ;” “The old, old time;” “Wave! wave!” “I 
canna, mauna marry yet,” and “ Slumber, gentle maiden,” 
(Hamilton and Muller, Edinburgh)—we prefer the last two, 
which are also adapted to German words, and are remark- 
ably engaging and graceful. There are also good points in 

“ Wave, wave,” a pretty melody, with a very neatly written 

accompaniment. The next best, perhaps, is “The Sea- 

nymph’s melody,” which, nevertheless, might have been more 

satisfactorily developed from so good a beginning. 

“An invitation to Brighton,” inscribed to the amiable of 

all classes—by Mrs. N. G. G. (Boosey and Sons)—is, we 

imagine, not likely to be successful with the most amiable 

of all classes—viz., musicians, for whose edification we 

submit the following extracts :— 
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performers, and so well are the national verve and colour re- 
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« Riflemen, form,” patriotic appeal, composed and dedicated 
to H.R.H. The Duke of Cambridge—by M. W. Balfe 
(Boosey and Sons)—is a bold, vigorous, and unaffected 
setting of the war-song which appeared some time ago in 
the columns of a leading journal. Mr. Balfe was just the 
man to make the best of such a subject, and has turned it 
to account with his accustomed felicity. 

“ River, River,” transcribed for the pianoforte by A. H. 
Trube (Hamilton and Muller, Edinburgh)—is an unpretend- 
ing arrangement of a very unpretending ballad by Mrs. 
Murray Gartshore. “Zhe Stirlingshire Polka’—by A. C. 
Smith (Paterson and Sons, Edinburgh)—has no particular 
feature to call for remark. 

“ Passing Thoughts,” for the pianoforte—by Louis 
Drechsler (Hamilton and Muller, Edinburgh; Addison, 
Hollier, and Lucas, London)—are two movements on the 
notturno pattern, by no means ungraceful, if by no means 
very new. The first, an andante in A flat, is the best, but 
both have a certain degree of merit. 

The Whole of the Music for the Handel Commemoration, 
1859 (J. Alfred Novello). Messrs. Novello have just issued, 
in a very neat and convenient form, the whole of the music 
about to be performed at the Handel Festival, bound in 
one volume. It is given in vocal score, with separate 
accompaniment for the pianoforte, arranged by Mr. Vincent 
Novello, Visitors to the great Festival next week will 
find the book extremely useful. 


MUSIC RECEIVED FOR REVIEW. 


INSTRUMENTAL, — “ Mona,” Pensée —B. Gilbert. 
Schottische”—B. Gilbert. ‘Les Adieux,” Galop di Bravura—B. Gil- 
bert. ‘“Riflemen’s March”—Stephen Glover. ‘ Donati’s Galop’—E. 
Watkius. “La Retraite’—A, Schloesser. ‘“ May-bells’—A. Schloesser. 
“ Mathilde’—A. Schloesser. “Le Réveil”—A. Schloesser. ‘ Mar- 
guerite Polka”—A. Schloeaser. 

Vocat.—-“ The Briton’s Prayer”—S, Hatherley. “ Benedictus,” ete. 
—S. Hatherley. “Sing, birdie, sing’—W. Ganz. “The murmuring 
sea”—W. Ganz. “Fail me not’”—Balfe. ‘The Soldier’s Graye’— 
Hime. ‘ Withered Flowers”—A. Schloesscr. ‘Queen of the Sea”— 
A. Schloesser, “Though thou art changed”—A. Schloesser. ‘“ My 
Fairy bark”—A.Schloesser. “He that keepeth Israel”—A. Schloeszer. 
*°A happy Christmas Night”—A. Schloesser. 


* Esmeralda 








CrystaL Paace, SypenHAM.—The sixteenth anniversary fes- 
tival of the Gardeners’ Royal Benevolent Institution was held 
at the Crystal Palace, Sydenham, on Wednesday, the 8th of 
June. The musical department was under the direction of Mr. 
T. Knowles, assisted by Miss Eliza Hughes, Mr. Tolley, and 
Mr, Lambert. 





UNIFORM MUSICAL PITCH. 
(Concluded from page 375). 


Mr. Nicuorson had himself been a sufferer from the variation of 
the pitch throughout the country, and he had made some experiments 
to show the absolute necessity, if it could be arrived at, of something 
like uniformity of pitch. At the close of the London season last 
autumn, they had three musical festivals in the country, and the differ- 
ence of pitch between the highest and lowest of the organs used was 
just a semitone ; so that the music played in D at Hereford was played 
in E flat at Leeds. This variation, as affecting the class of instru- 
ments upon which he played was very serious. It was impossible to 
carry about a case of instruments to suit the various pitches, and the 
only means they had of meeting the difficulty was by using different 
reeds. The medium reed was that which was in use seven years ago in 
the orchestra of London, but within the last three years they had got 
their reeds from Paris, and these had to be made specially to suit the 
English pitch. This had an injurious effect upon the tones of the in- 
strument, more especially at the extremeg of its compass. He did not 
agree with the suggestion made by Mr. Mellon in his letter, that the 
highest pitch they now had should betheoneadopted. He objected to that 
for many reasons. He thought those who had had experience of the 
differences of tone in an orchestra, would bear him out that the high 
pitch they were at present accustomed to was very disagreeable, It 
made the stringed instruments anything but brilliant ; it reduced the 
size of the strings, and made the tone wiry, and it destroyed the deep 
volume of sound. There was one other thing he had noticed, and 
those present who were interested in the scientific part of the subject 
might be able to make something of it. That was, that in the orchestra 
mean pitch there was considerable variation in summer and winter; in 
other words, the pitch of orchestral performances in which he had 
played during the winter, was perceptibly lower than during the 
height of summer. If he were to make a suggestion with regard 
to the advisability of altering the pitch, he should be in favour of a 
pitch not too low—something near to that of the Exeter Hall organ, 
and not quite so low as Mr. Hullah’s fork ; but certainly between the 
Philharmonic and Opera pitch. ; 

Sir GzorGE Smarr said the question at present before them was 
whether a musical fixed pitch was desirable, not what that pitch should 
be. A standard or fixed pitch-was no new idea. It was stated that, 
in the time of Pope Leo X., it was thought convenient to have a bell 
or large organ pipe, whereon a person used to sound the tone to thie 
choir at the beginning and end of an anthem, and sometimes in the 
middle of it, to keep the singers to the right pitch. The same practice 
was pursued by Benedictine monks, in 1673, Therefore, although this 
was no new subject, he nevertheless thought it a very important one, 
and one which he hoped would be settled by this movement in favour 
of a uniform pitch, which, in his humble judgment was highly desirable. 
He begged to second the resolution proposed by Mr. Cox. 

Mr. Bengpicr thought that the pitch must be regulated by the 
human voice. The fact was the voice had been too much neglected of 
late in favour of instrumental effect. He thought the absence of that 
purity of intonation which had formerly characterised cathedral singers 
was mainly to be attributed to the excessive height of the pitch, which 
imparted a kind of factitious brilliancy to the performances, but de- 
tracted from the real purity of sound. He therefore entirely agreed 
with what had fallen from Sir George Smart and the other gentlemen 
who had spoken, and he hoped the decision would be in favour of 
lowering the pitch, and not raising it. 

Mr. Exza said he happened to be in Paris at the time the report of 
the commission was brought up. He believed the subject had been 
investigated with much perseverance, and with true love for the art, 
and that a great deal of time would be saved if, agreeing as he thought 
all present did, upon the desirability of establishing a uniform pitch, a 
committee was formed to come to some practical result upon the 
matter. Whether or not they would decide in favour of the pitch 
which had been adopted in France he could not say. If they admitted 
music to be a universal language, it was the more desirable to establish 
an universal pitch. He had passed twenty-seven years of his life in 
the orchestras of London; and he thought, in dealing with this 
question, instruments were to be considered rather than voices. 
Mozart, in his Zauberflote, had written a scena which very few persons 
could sing, and there were many similar cases; so that if they took the 
varying standards of voices, he did not know how they would regulate 
the standard pitch by them: he thought instruments should establish 
it. He begged to suggest the propriety of forming a committee to 
investigate the advisability of adopting the pitch already established in 
France, He did not say that they ought to adopt that pitch, but he 
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knew that the result had been arrived at after a most diligent investiga- 
tion of the whole subject, and he thought the question should receive 
full consideration. : 

The CHAIRMAN gathered from the discussion, as far as it had gone, 
that the sense of the meeting was, that a uniformity of pitch was de- 
sirable, and he thought they need not occupy further time upon that 

oint. With regard to certain difficulties suggested by Mr. Hullah, 
he thought some of them were to be easily settled. For instance, as to 
the pitch being higher at the beginning of the last centary than it was 
ow 
Mr, Huta had only said he believed it to have been so. 

The CHatRMAN-—With regard to the observations of Mr. Nicholson, 
as to the effect of the difference of temperature in summer and winter 
upon the piteb, Dr. Smith had alluded to that circumstance in con- 
nection with the pipes of the organ, and he had given the variation in 
the number of vibrations in the months of November, September, and 
August, which were found to be in the following ratios: —In November, 
254 vibrations; in September, 262 vibrations; and in August, 268 
vibrations. As he had already said, he collected that the sense of the 
meeting was in favour of a uniform pitch, He would now put the 
resolution which had been proposed to that effect. 

The resolution was unanimously passed. 

The CHAIRMAN said the question which followed upon the preceding 
one was, what the musical pitch should be. Mr. Hullah having made 
a decided attempt in that direction, it would be interesting to hear from 
that gentleman what he had to say in favour of his plan. 

Mr, Exta would propose the appointment of a committee to inves- 
tigate the pitch which the French commission had established. They 
had been engaged two years in investigating and discussing the subject, 
and it was only reasonable to suppose that a vast amount of valuable 
information had been collected, from some of which it was probable 
points of value might be gained. It was to be borne in mind, that 
many of their best orchestral players were Frenchmen. ‘The first oboe 
at the Italian Opera was a Frenchman, and they always tuned from that 
instrument. 

The CHAIRMAN would say that he had never found any good to result 
from the formation of committees prematurely before they knew dis- 
tinctly what they had to determine. He thought they should first hear 
the arguments for and against the adoption of various pitches. 

Mr. Nicwotson remarked that the instruments imported from Paris 
for the use of orchestras in England, were in a sharper key than those 
used in France. Oboes, bassoons, &c., were always made sharper for 
the English orchestras. An oboe had been lately imported from France 
which was much flatter than those used in our own orchestras, and 
it was necessary to have it cut to bring it to the necessary pitch. 
All the instruments, however, they had from Paris, were generally made 
with a view to the English pitch. 

Mr. Orro GoxtpscuMIpT believed that it was agreed on all hands 
that a uniform pitch was desirable. He ventured to say that the com- 
mission which had sat in Paris was one of the greatest authority; and 
it was evident from the report which had been put into his hands that 
day, that they had taken great pains, which might be saved to any 
future committee that might be appointed. France, whether justly or 
not, had been considered as the leading power in matters of art, at least 
so far as the Continent was concerned. According to the information 
that had been received, it was highly probable that the French pitch as 
now established would be introduced into all Germany. That perhaps 
was of no consequence to England ; still it tended to prove that it ulti- 
mately would become more or less the universal pitch. A friend of his 
at Munich had written to him to say that he would exert himself to the 
utmost to get the pitch reduced there, if it were not carried too low. 
The pitch at Dresden, where they had the finest stringed instruments 
in the world, within a few vibrations agreed with the new pitch of 
Paris, and the rest of Germany was more or less used to a pitch very 
closely assimilating to that established in France. Of Italy he could 
not speak, but if this pitch were adopted over the rest of the Continent, 
it could hardly be supposed that Italy would stand aloof in the general 
movement, but would also lower her pitch ; and, if it were lowered, was 
it not the most natural thing to suppose that they would adopt the 
French pitch ? There ought to be universality in this matter. Music 
itself was a universal language, and he hoped in this respect it would 
be more harmonious than it was at present. Grand as England was in 
her musical exertions, he could not conceive that, without any grave 
reason for it, she would persist in having a pitch exclusively her own. 
He would say a word with respect to the voice. He didnot agree with 
Mr, Ella that the voice was not to be considered in the settlement of 
this question. He thought the voice stood paramount. It was clear 
to every one that the voice could not be altered ; and if they looked to 





the chefs-d’euvre of olden times—he refered to the works of Gluck, 
Mozart, and Beethoven—there was much music which could not be 
sung atthe present pitch. He hoped this question would be satisfac- 
torily decided. 

The CHartrMan said, without laying claim to any great knowledge 
of music, he would observe—having read the papers upon the subject 
which had been put into his hands—that every oae must see that there 
was a perpetual acknowledgment that it was for the interest of the 
Voice to resist that tendency to raise the pitch which had prevailed for 
a long time. With regard to the propriety of taking the French 
standard, it must be allowed that, being established by so powerfu! a 
body of musical influence as was united in producing this report, and 
so well received as it had been, there was strong reason for their 
accepting it; and as one who had been engaged in scientific operations 
of other kinds, he would just give them one word of warning with 
reference to what took place in another society, with regard to the 
French metre, when that was first established. Some time after this 
took place, an attempt was made to establish the English standard of 
measure by the oscillations of the pendulum, and the individual, who 
stood high in the scientific world, to whom the experiments were 
naturally referred, conceived that he had obtained results different 
from the French, and that therefore their calculations must have been 
erroneous, when the answer was—“ By all means let us have something 
different from the French.” He would merely remark that he thought 
that was not a wise spirit to act in; and he recommended them to 
approach the consideration of this question with a disposition rather 
to adopt, if possible, that which had already obtained a considerable 
amount of approval, than with a desire to establish anything better, 
regardless of the merits of the other system. 

Mr. Turron had been connected for twenty-five years with the band 
of the Horse Guards, during which period the pitch had been getting 
sharper and sharper. He had with him a little tuning-fork, which 
represented the pitch established in Belgium, and this was half a tone 
flatter than the pitch they were at now. 

Madame Gotpscumint was of opinion that if the present pitch were 
adhered to all the voices would be more or less spoiled, and that was 
one of the reasons why we had so few really good singers. For her 
own part, there was a considerable amount of music that she could not 
think of singing at the present pitch; and music which she sang with 
the greatest ease about twelve years ago, when the pitch was lower, she 
could not now attempt. If the raising of the pitch went on as it had 
hitherto done, the human voice would lose its beauty and strength ; 
and she did not consider it was proper to tax the voice to that extent. 
In her opinion the standard of the pitch ought to be regulated by the 
human voice. 

M. Goxtpscuminr did not suggest that they should adopt the French 
pitch merely because it was French, but chiefly because it was the 
pitch of the Philharmonic Society, and of Broadwood thirty years ago. 
As it was adopted by France why should we not also adopt it, especially 
as it was the good old pitch of olden times ? 

Mr. Henry BraGRove was decidedly in favour of lowering the pitch. 
It was questionable whether it would tend to improve his own 
instrument to lower the pitch, though competent judges of stringed 
instruments had expressed an opinion that the violin, and its brethren 
of larger growth, suffered from the present high pitch. He might 
mention Herr Molique, a good authority on that subject, who con- 
sidered it was ruining the violin to keep up the pitch to its present 
height. As regarded the effect of lowering it a little, he thought they 
would soon get used to it. He considered it would be of the greatest 
value to have a uniform pitch, and, if it were lower than the present 
one, there would be a strong feeling in favour of it on the part of the 
organists of cathedrals. Almost all the old organs were very much 
below the present pitch, very nearly approaching the pitch which was 
now adopted in France. If they kept up the pitch as high as it now 
was, it was impossible that these organs could be used in orchestral 
performances. Mr. Blagrove corroborated Mr. Hullah’s statement 
with regard to the influence of temperature on the pitch of the organ, 
which caused inconvenience at the morning rehearsals. He believed they 
would do no practical good until they adopted the French pitch as it now 
stood. If they recognised the desirability of establishing a uniform pitch, 
his advice was not to go against their professional brethren abroad. 
Let them rather go with them if they could. It was true that we owed 
a great deal to Germany. The finest music known was composed by 
Germans, and what that nation was likely to do must be taken into 
consideration; but, for his own part, he would say, that if he were 
sure the Germans would adopt the French pitch, he would have no 
hesitation in accepting it. . 

The CHargMAN was sure the concluding advice of the last speaker 
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He was afraid that no body of musicians 


would receive due attention. 
could prevent the pipes of an organ from becoming sharper, or the 
strings of instruments from getting flatter through the additional heat 
of the atmosphere in aroom ; the strings would expand by the influence 
of heat. 

Sir GzorGe Smarr said Mr. Goldschmidt had alluded to the pitch 
thirty years ago. He (Sir George Smart) was much concerned in the 


adoption of that pitch. At that time he found there was a great dif- 
ference of opinion upon the subject, and he was now delighted to hear 
Mr. Blagrove pronounce in favour of a lower pitch, for at that time the 
players of stringed instruments especially were almost universally for 
raising it. Three of the greatest musicians of the time, viz., Mrs. 
Billington, Mr, Braham, and Mr. Griesbach assembled at his house, 
and they determined upon a pitch, the lady acting on the part of the 
female vocalists, Mr. Braham on that of the male voices, and Mr, Gries- 
bach for the instruments. When those individuals had determined 
the pitch, he requested Mr. Broadwood to make a fork to that pitch. 
That fork was sent to Paris during the sitting of the Commission, and 
it was that which was described in the report as the No, 1 pitch. He 
granted it was a little flat, but it was purposely so, because, as the 
Chairman had said, nothing would prevent the rising of the pitch of 
the pipes of an organ when exposed to a heated atmosphere. It might 
be difficult in that numerous assembly to fix upon the pitch to be 
adopted, and if they then came to an agreement upon the subject it 
could hardly be expected to be satisfactory. He agreed with the 
remark that had been made, that, in the event of a committee being 
appointed, it would be well for them to take into consideration what 
had been said in favour of the French pitch. Doubtless it would be 
adopted by Germany. He did not say that the French pitch was 
exactly what it ought to be, but he thought it was very near what he 
imagined a committee would decide upon. 

The Rey. G. T. DRIFFIELD, as a musical amateur, would express a 
hope that the decision of this meeting would result in the lowering of 
the pitch which was now prevalent in London, He would urge it with 
reference to the requirements of the orchestra as well as to the require- 
ments of the human voice, and he spoke the feelings of a large portion 
of amateurs in the kingdom. He was very much interested in the 
cause of the human voice, which had undoubtedly suffered by the rise 
which had been going on in the pitch, and this was more conspicuous 
in the performance of the chorus parts of the old masters. He 
especially alluded to what was dear to them all—the works of the 
immortal Handel. The chorus parts left by that great master had 
never been heard with all their mellow effects since the pitch was 
raised to its present scale. Mr. Hullah had expressed a doubt whether 
the pitch had risen at all during the last 150 or 200 years. He (Mr. 
Driffield) could not go back to evidence of that remote period, but he 
could bring forward proofs that during the last 100 years the pitch had 
risen very considerably. About six years ago he became the purchaser 
of Handel’s own tuning fork, and he had that instrument in his hand. 
That was evidence of what the pitch was in this country in 1759. It 
was an A fork. Mr. Driffield also produced another fork, mentioned 
in the catalogue as being of the same date as that of Handel. The tone 

was identical, but was an octave lower, 

The CHatkman thought the point to which the discussion converged 
was, that it was desireule that a committee should be appointed to 
report upon the piich which they recommended to be adopted in 
England. 

Mr, HvLLs% would be glad to hear from Mr. Walker what would be 
about the expense, in round numbers, of lowering the pitch of an organ 
worth £2,000, a quarter of a tone. 

Mr. WALKER, at a rough guess, should say perhaps £50. 

Mr. Davison did not agree with that estimate, for he was convinced 
that it was very far below the mark. If the pitch were lowered at all 
in organs, it would be better to lower it half a note, which was the 
difference between the pitch of the opera orchestra and the proposed 
French pitch. 

Mr. Hurzan said this was not stri ch it w rithi 
ON tte strictly so, though it was so within 

Mr. Davison submitted that the simplest plan would be to transpose 
the pipes half a note, and put fresh pipes for the lower notes, though 
in a large organ that would be rather expensive. Of all instruments to 
be considered in the adoption of a uniform pitch, he thought the organ 
should especially be taken into account. 7 

Mr. Bow1ey thought the difficulty in dealing with this question would 
be to unite a sufficient amount of influence in the musical world generally, 
80 as to lead to the adoption of the views which they decided to be best. 
Fortunately for them they did not live under the same régime as their 
neighbours across the Channel, We must take a more moderate course. 





When the organ was placed in Exeter Hall, it was a matter of grave 
consideration to what diapason it should be tuned, so as to adapt it 
both to the anc.ent and modern works which would be performed upon 
it. They had to reconcile the music of Handel with that of Men- 
delssobn. 

Mr. BuaGRro''s thought if they took the three pitches, Handel’s, Sir 
G.Smart’s,and Hullah’s, there would be very little difference between thei 
—more especially comparing Hullah’s and Smart’s. He believed that, 
within very little, they were identical with the Paris pitch. 

Mr. Hutzan could assure the meeting that he was not bigoted to 
any pitch in particular, but he would be delighted to vote for any one 
upon which they could all agree. The difference between the pitch 
which had been designated as his and the French pitch, was simply ten 
vibrations per second. The French pitch was 522 vibrations per 
second; his was 512, Practically the difference was hardly appre- 
ciable by the ear. He thought if it were an open question to decide 
between the two pitches, they were so near that it would be wise to 
decide in favour of the lower pitch, for all the evidence went to show 
that not only had the pitch a tendency to rise from day to day, but 
even in the course of an evening, and if they were to reach that pitch 
which was considered desirable, and to which Madame Goldschmidt 
had alluded as the one given by nature, the pitch would be lower, and 
not higher than the present one. He would put on record a remarkable 
expression which was used some time since by Sir George Smart, in 
reference to this subject. He said, ‘ It is not the philosopher who has 
settled the pitch; God Almighty has settled the pitch in making the 
human voice.” 

Dr. Arnott said it had been mentioned that great inconvenience had 
been experienced from the rise of the pitch of the organ in the course 
of an evening’s performance. He thought nothing was easier than to 
maintain the pitch of the organ by means of an apparatus connected 
with the bellows communicating with the outer air, and so keeping up 
a blast of cold air through the pipes, thus preventing their expansion 
by heat. 

“Mr. Watxker remarked that the cold air must be blown upon tie 
exterior of the pipes as well as upon the interior. Moreover the front 
pipes of an organ were generally more affected by the heat than the 
interior pipes. 

The Cuartrman asked whether he was to consider that they had 
arrived at this point—viz., that it was desirable to appoint a committee 
to report what pitch they recommended to be adopted. The opinions 
advanced would find a proper field for discussion in that committee, as 
well as some other points as yet untouched. 

Mr. Turron remarked that there appeared to be no representative of 
the important class of wind instruments. If they altered the pitch 
they altered the whole construction of wind instruments, as the present 
wooden instruments could not possibly be adapted to the new pitch, 
although the brass ones might be. ‘The present clarionets and »assoons 
were tuned by drawing out the joints, to make them flatter; but if 
this was done, the ventages should be enlarged, which could not be done 
upon the existing instruments, 

Mr. Harry Custer, as one of the Council, had no desire to inter- 
fere in the musical question which now engaged their attention, but he 
would put it to the meeting whether the recommendations of a com- 
mittee, necessarily much smaller than the present assembly, would come 
with greater authority than a resolution passed by the meeting itself. 
If they were of opinion that the French pitch was desirable, he would 
suggest whether they ought not to affirm that by a resolution, rather 
than defer it to a committee, whose decision, perhaps not being unani- 
mous, would not come with so much weight asa resolution of this 
numerous meeting. 

Mr. Hutxan would like, before the French pitch was adopted, that 
some person, more conversant with musical calculation than he was, 
should state what objections—if any—there were to it on that score, 
because, if not, the difference between that pitch and his was so small, 
that it might be desirable to adopt the French pitch for the sake of uni- 
formity. He should like to hear the opinion of the Rev. and Learned 
Chairman upon this subject before they committed themselves to 80 
important a step. 

The Carman said it might be difficult to find even a small com- 
mittee in which there would be sufficient unanimity to carry the weight 
with it which such a decision would require; but, on the other hand, 
he thought the present meeting was not sufficiently numerous—ex- 
cluding amateurs like himself—to carry such weight as was requisite 
for the acceptance of its decision by the musical world at large, espe- 
cially as it was not understood that the decision of the pitch was to be 
proposed to the present meeting, With regard to Mr. Hullah’s 

remarks, he would say that every mathematician, at first sight, might 
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have a strong bias in favour of what Mr, Hullah called his standard of 
512. Chladni had founded his system upon that number, and no 
mathematician who expressed the relation of musical notes in numbers 
could fail to be struck with the advantage for such purposes of that 
scale, which gave to the middle C 512 vibrations per second. That 
did not give A a whole number, but it gave a great amount of whole 
numbers, and in many ways was convenient. Therefore, there must 
naturally be a strong bias in favour of that standard. On the other 
hand, the numerical advantages of the standard were not important. 
Where the note was determined, they knew what it was by the number 
of vibrations, whether counted in fractions or decimals, and by that 
means they could recover the note at any time. Therefore he thought 
the conveniences and inconveniences were of another kind, and must be 
considered by practical musicians. The difficulty urged by one speaker, 
that a change of pitch would involve the destruction of a great body 
of existing instruments was one which must not be overlooked, though 
some of them, no doubt, might be modified. The alteration of organs 
to the new pitch would also be a matter of considerable expense. These 
were difficulties of far more importance than any want of symmetry in 
numerical calculations. Still, if the French system were adopted over 
a great part of Europe, so far as there was any perceptible difference 
between that and 512, musicians would gain more by adopting it than 
the mathematicians would lose. 

Mr. WIL1Is said that when he tuned the organ in Exeter Cathedral, 
he found the pitch to be a semi-tone below Mr. Hullah’s fork, and in 
accordance with that given by Handel’s fork. The organ was built in 
1669. He (Mr. Willis) had built several organs, and he believed none 
of them were above Mr. Hullah’s fork. That at Exeter Hall, and some 
of the music halls of London, were above it, but as a general rule he 
believed the organs in the country would be found to be below the 
standard which Mr, Hullah had given, 

Some conversation then took place on questions of detail, when— 

The CuarRMAN said it was impossible to settle those minute points 
here, and he hoped the meeting would arrive at some practical result. 
He agreed with Mr. Chester that the decision of a committee might 
not have the weight of a resolution passed by this general meeting; but 
the committee would draw up a report to be submitted to a future 
general meeting called for that psa He thought, under all the 
circumstances, the appointment of a committee was the proper course 
for them to take. 

f@ The resolution was then read, and carried unanimously. 

“That a sub-committee be formed to consider and report what pitch 
should be adopted.” 

Mr. C. WentwortH D1txz proposed a vote of thanks to Dr. Whewell 
for his kindness in presiding over the meeting, and for the ability with 
which he had discharged the duties of chairman, which, having been 
seconded by Mr. Harry Chester, was carried by acclamation, and the 
proceedings terminated. 





LETTERS TO THE EDITOR. 


UNIFORM MUSICAL PITCH. 

Sir,—Seeing that the French, after taking eleven months to 
settle this point, have come to a determination by no means 
adapted to add to their reputation, either as men of science or 
philosophers, I beg, through the medium of your columns, to 
address a few words upon the subject to the committee now 
appointed to investigate this matter in our own country ; that 
their decision may give satisfaction to the present and future 
ages. The number of vibrations for the pitch-note C on the 
third space in the treble is variously stated by different experi- 
mentalists ; some making it a little more, and some a little less, 
than 512 ina second. But these gentlemen seem to forget that 
what we are in quest of is, not what the pitch is, as if it were a 
fact determined by nature, but what we shall agree upon as the 
standard most convenient for us to adopt and perpetuate. Now, 
as nature has left this point for us to settle as we please, 
while nevertheless it is desirable, if possible, to associate 
what we do with the ordinances of nature, it is for this 
reason that 512 should be the number adopted in preference 
to any other, because, beginning with 1 vibration in 
a second, its ascending octaves are represented by 
the numbers, 2, 4, 8, 16, 128, 256, 512, &c. In this case the 
vibrations ets) of this note C, and all its octaves, are not only 
Tepresented by whole numbers, but become as it were linked 
With the solar system, whence all our ideas of time originate, 





are 435—217.5—108.75—54.375, and, for the lowest note now in 
use on the piano, 27.1875. Consistently with the Equal Tempera- 
ment, this will give to the note C upon the third space in the 
treble 517.303, instead of 512 vibrations in a second; which, 
instead of leading by a series of octaves to and from the unit 
itself, will conduct us to the unit in conjunction with an inter- 
minable series of decimals, viz.: 1.0103, &c! 

In regard to the piano, if tuned by the equal temperament, it 
will be found that consistently with making the note C the 
unit sound, and thereby giving 512 vibrations in a second to the 
note C on the third space in the treble, the vibrations of the note 
A upon the first line above the treble staff will be 861.08, But 
since, in the orchestra, the fifths C, G, D, A, on the violoncello, 
and G, D, A, E on the violin, are all tuned perfect, this will 
raise the pitch of the note A from 861.08 to 864 vibrations in a 
second. For the ratio of the vibrations of the octave being two 
to one, of the fifth three to two, and the vibrations of the lowest 
string C on the violoncello 64 in a second ; this will give for the 
string G, 96; for D, 144; for A, 216; for A upon the violin, 
the octave above, 432 ; and, lastly, for A, the next octave above, 
864, as before observed ; the descending octaves to which are, 
432, 216, 108, 54, and for the lowest note on the piano and 
octave below the lowest string on the double-bass 27 whole 
vibrations. I am, Sir, yours, &c., 

D. C, Hewrrr. 


10, King-street, Holborn, W.C., 15 June, 1859. 
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* C on third space in the treble. 
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The above was intended to accompany a work entii 
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y the author in March, 1828. 
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MISSES GERARD AND HARRINGTON. 

Srr,—Will you inform me under what masters Miss ‘Gerard and 
Miss Harrington (vocalists) studied ; who introduced them ; and where 
they made their first public appearance? A reply iu the next issue of 
the Musical World will be esteemed a favour by A SUBSCRIBER. 

[Perhaps some of our readers may be able to supply the 
information desired.—Eb. ] 


CHURCH PSALMODY. 

Dear Sin,—Some seven years ago it was announced that 
Dr. L. 8. Wesley was preparing for publication The European 
Psalmist, which work would consist of 2 vols. of 250 pages each, 
A goodly list of subscribers was, at the time, obtained—several 
paying their subscription money in advance. Many inquiries 
have been made, both from the Doctor himself and from various 
other quarters, but hitherto without satisfaction. Indeed the 
matter had seemed to have been given up in disgust, until the 
appearance of a prospectus, a month or so ago, of a similar 
work, entitled Zhe Psalmody of the British Empire, by W. 
Horsley. This work to ‘contain 1,000 of the very best Psalm 
and Hymn Tunes.” Now, Mr. Editor, will you be kind enough 
to enlighten us subscribers in the country, whether Dr. Wesley 
intends to publish his work ? or whether this work of Horsley’s 
is the same, bought from Wesley? Great eagerness has been 
evinced to obtain Dr. Wesley’s promised work in preference to 
all others, as it was reasonably supposed that no one else could 
produce a work of the kind possessing so many excellencies. 

Please insert this query in your valuable work, in order that 
it may elicit an answer from the Doctor, or from yourself, 

I am your constant reader, 
OrGANIST. 








Dear Sir,—Would you allow me, through the medium of 
your excellent journal, to ask an important question, relative to 
“Church Psalmody ” ? 

Perhaps some of your readers may be able to inform me 
whether or not it is usual and correct to introduce two bars at 
the end of a metrical psalm tune for the purpose of singing 
“AMEN ” ? 

It appears that some few of the Clergy (who are fond of 
anything in the form of novelty) are spoiling our beautiful old 
psalm tunes by this absurd innovation, and, indeed, insist upon 
it, in opposition to the good taste and judgment of the organists. 

In my opinion such a proceeding is only calculated to bring 
our parochial music into contempt. 

Hoping you will kindly permit this to be inserted in your 
next number, 

I remain, dear Sir, yours truly, 

Redhill, May 30, 1859. A Supscriper. 








OYAL ITALIAN OPERA, COVENT GARDEN .— 
Second night of Lucretia Borgia. On Tucsday next, June 21, Donizetti’s 
Opera LUCREZIA BORGIA.—Principal characters by Mdmes. Grisi and Didive, 
Signori Ronconi, Zelger, Tagliafico, Lucchesi, and Mario.—Cunductor, Mr. COSTA. 
—After which a Divertissement, in which Madile. Zina, Mesdlles. Delechaux, 
Esper, and Moncelet will appear. Commence at Half-past Eight. 

Second tier boxes (to hold four yersons), #2 12s. @d.; Pit tickets, 10s. Gd. ; 
Amphitheatre stalls, 7s. and 5s.; Amphitheatre, 2s. 6d. 

Boxes, stalls, and tickets may be had at the Box Office of the theatre (under the 
portico) and at the principal music-sellers and librarians, 

Extra Night.—DON GIOVANNI.—On Thursday next, June 23, Mozart's cele- 
brated Opera DON GIOVANNI, with the following powerful cast:— Donna Anna, 
Madame Grisi; Zerlina, Madame Penco; Elvira, Mdlle. Mavai ; Don Giovanni, 
Signor Mario: Leporello, Signor Ronconi; Masetto, Signor Polonini; Il Commen- 
catore, Signor Tagliafico; and Don Ottavio, Signor Tamberlik. The Minuet by 
Madile, Zina and M, Desplaces. 


yy ial ¢ 
(GREAT NATIONAL STANDARD THEATRE, 

SHOREDITCH.—Proprictor, Mr. Joun Douctass. 
Re-engagement fur six nights longer of the eminent tragedian Mr. Phelps, who 
will appear every evening in conjunction with Miss Atkinson, of the Theatre 
Royal, Sadler's Wells. THE MAN OF THE WORLD on Tuesday and Thursday. 
On Monday the performance wi'l commence with HAMLET—Mr Phelps; Queen, 
Miss Atkinson, On Tuesday and Thursday TIE MAN OF THE WORLD; Sir 
Pertinax, Mr. Phelps. On Wednesday, RICHELIEU—Mr. Phelps; Julia, Miss 
Atkinson, On Friday and Saturday a Play, in which Mr. Phelps and Miss 
Atkinson will perform. Every evening Stirling’s burletta of THE VOLUNTEER 
— supported by a troupe of female sharp-shooters, To conclude with a 











ROYAL PRINCESS’S THEATRE. 

Last Weeks of Mr. CHARLES KEAN’S Management. 
Last week but two of HENRY THE FIFTH, which will be withdrawn after 

Saturday, 9th July, never to be repeated under the present management, 
N MONDAY, and during the week, will be presented 
Shakspere’s historical play of HENRY THE FIFTH, commencing at 7 
o'clock. King Henry, Mr. C. Kean ; Chorus, Mrs. C. Kean. To conclude with 

the new Farce, in one act, entitled IF THE CAP FITS, 





TO CORRESPONDENTS. 

GrpankE.—// the composer of the “ Gedanke” will be good enough 

to write his name intelligibly, ue shall be happy to comply with 
his request. 

One wno THINKS HANDEL CANNOT BE IMPROVED.—Our cor- 
respondent does not take into consideration the circumstances 
under which these additions have been made. 

Briver.—We would as lief collect the pictures of Weenix, Fyt, and 
T relict. 

DIED. 
On Friday, June 10th, at his residence, 19, India-street, Edinburgh, 

Johannes Ruprecht Diirrner, Professor of Music. 


THE MUSICAL WORLD. 


LONDON, SATURDAY, June 181m, 1859. 











THE great musical event which takes place next week is just 
now directing the eyes of Europe towards England. Not 
even the Austro-Italian war, on the chances of which the 
destinies of nations hang poised, can distract attention from 
the glorification of Handel. ‘The centenary commemoration 
of the death of the sublime composer will, it is to be hoped, 
be commensurate with the subject, the time, and expecta- 
tion. Of this we entertain little doubt. All that enter- 
prise could suggest, or determination accomplish, has been 
effected, to arrive at the most desirable results, In the 
tribute to the immortal musician, the glory of the celebra- 
tion must needs reflect some of its lustre upon the country 
where it originated. Not only will Handel be commemo- 
rated, but England add another laurel to her wreath of fame. 
The world’s applause will be bestowed upon her, since, 
though not the mother, she is the nurse of Handel, and as 
careful of his reputation, as jealous of his claims on posterity, 
as if he were her own child. 

Tt were as idle to discuss what Handel has done for music 
as what Shakspere has done for poetry. Nay, the composer 
is better known than the dramatist, music being the universal 
language of man, and therefore universally understood and 
appreciated. Handel was the true high priest of sacred 
song. His harp was often tuned to many a lighter theme ; 
but the pulses of the chords beat less stronly under his fingers. 
He sang of love and friendship, of daily hopes and fears, of 
human cares and happiness; but his real dream was of 
heaven. Inspiration hung not on his tongue ; he longed to 
awaken his strains on Zion's mount ; to sing hosannas and 
hallelujahs ; to chaunt praises to God, and to call him by 
the name of “ Wonderful” and “ Everlasting Father.” 

Handel wrote nearly as many Italian operas as Rossiui. 
They are all forgotten ; not so much because Italian opera 
has changed and new dramatic exigencies have been dis- 
covered, as that the composer was of a profoundly serious 
cast, and could not accommodate his genius to every day life. 
True, we have exceptions in his cantatas, but, critically 
speaking, Handel required some lofty subject to evoke his 
inspiration, He walked among the Titans of art with his 
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po eee 4 
eves fixed on heaven, and the word fashioned on his lips was | usual meekness, “ that, having been inflicted upon you inthe ie 


still “ Excelsior.” 


The lovers of art in its sublimest manifestations will hasten “Why, look you,” said the Magyar, getting up and shaking Me 
to the Crystal Palace on Monday. All will assemble to pay | himself, “when I was a little boy that high”—and he held } 
homage to one of the greatest geniuses the world has ever | his hand about three inches from the ground— 


geen. The day should be held sacred, not kept as a holiday. 


It should be remembered it is Handel’s death that is com- | on.” 


memorated, and the recollection demands a more serious “They acted a piece,” interposed the Czek, “called Pink, 
mood than should accompany the celebration of most other | Green, and Yellow,” 


events. We cannot glorify his memory in solemn silence. We 
may, however, listen to his divine strains, and feel ourselves 
profoundly impressed, not highly exhilirated. Handel's 
death, although it constituted the seal of his immortality, 
affords no pretext for mere sensual enjoyment. It is a 
pity that the Grand Centenary Festival of 1859 could not 
have commemorated his birth instead of his death. Then 
indeed would his own “Hallelujah” have appropriately 
become the song of praise and rejoicing, and no reserva- 
tion be necessary in the midst of jubilant hymns and 
glorifications. 





“ Yes—friend of my soul—yes, decidedly, scenic decora- 
tion is an incumbrance to the drama, Were I a manager, 
—as doubtless I shall be in those blest days, when the 
modern mythical world will gaze on the manager-poet, as 
the ancient mythical world looked at a centaur,—were I a 
manager I would put all my scenes with their canvas backs 
turned to the audience, and they should be as canvas-backed 
ducks to the epicure. The picture—vulgar thing—should 
be turned towards the stage door, and none should see it 
save the grovelling mechanics employed in the material 
work on the stage. Hamlet might say to his guilty mother : 
‘Look on this picture and on this,’ but to my pure audience 
T would say: ‘Look on no picture at all.’ Oh, celestial 
Shabbiness—Sister of Chaos, Governess of the Universe, be- 
fore Jupiter spoiled it with planetary effects—to thee do I 
dedicate my tragedy of the Zungusian Uncle. It will never 
be acted—this experience has taught me—but I can deduce 
& priori a proof of its manifestation in some region beyond 
the limits of space and time.” 

Thus spake Ibrahim Pacha, as he paced up and down in front 
of the Fraternity Theatre. The friend of his soul, whom he so 
eloquently addressed, was the nearest lamp-post ; but he had 
an attentive audience in a mob of little blackguard boys. 
His thoughts, it should be explained, had no reference what- 
ever to the doings in the Fraternity Theatre ; indeed it was his 
distinctive characteristic that his contemplations always went 
right away from the objects in his immediate neighbourhood. 
On the present occasion he was thinking of the achievements 
at the Grand Constantinopolitan Theatre, so called because 
it stood on the Turkish frontier. The classical drama of 
Bela the Blind had been revived there in a style at once grand 
and cheap, all the gas having been turned off that the 
audience might perfectly enter into the feelings of the 
unfortunate King of Hungary. 

_ “Blessed Chaos!” continued Ibrahim Pacha. when he was 
interrupted by a rush of three persons from the door of the 
Fraternity. 

“T can’t stand this any longer,” shouted the Magyar. 

“Nor I,” growled the Teuton. 

“Nor I,” whimpered the Czek. 

And, as they sallied forth, they thrust Ibrahim into the 
gutter, and fell all together upon him. 








first instance, is communicated so unpleasantly to me?” 




















“T was once shorter than that,” said Ibrahim; “but go 




















“The point of which,” proceeded the Teuton, “consisted 
in showing half-a-dozen ladies attired in pink caps, green 
tunics, and yellow pantaloons.” 

“What the vulgar term a ‘show-leg piece’” explained 
the Czek. 

“Precisely,” said the Magyar; “and when I grew this 
high,” he added, standing on tip-toe— 

“T was once taller than that,” sighed Ibrahim, “but 

0 on.” 

“They played a piece,” interposed the Czek, “called 
Yellow, Pink, and Green.” 

“The point of which,” proceeded the Teuton, “consisted 
in showing half-a-dozen ladies attired in yellow caps, pink 
tunics, and green pantaloons.” 

“Still a show-leg piece,” explained the Czek. 

“ Precisely,” said the Magyar; “and now I have dropped 
back to the height you see at present.” 

“T have been both taller and shorter than that,” sighed 
Tbrahim, “ but go on ? 

“They played a piece,” interposed the Czek, “called 
Green, Yellow, and Pink.” 

“The point of which,” proceeded the Teuton, “consisted 
in showing half-a-dozen ladies, attired in green caps, yellow 
tunics, and pink pantaloons.” 

“ Again a show-leg piece,” explained the Czek. 

“And this we can’t stand any longer,” shrieked the 

Teuton, the Magyar, and the Czek, in unison. 

“The action of the first piece was supposed to take place 

in the old German forest, and related to the loves of Her- 

mann and Thuisnelda,” said the Teuton. 

“The second was something about Libussa,” said the 

Czek. 

“ While the other,” sneered the Magyar,” “referred to the 

Golden Bull of Andreas ITI.” 

“ But essentially they were all one and the same piece,— 

and we can bear it uo longer,” shrieked the Teuton, the 

Magyar, and the Czek in unison, and in the plenitude of 
their wrath they knocked Ibrahim Pacha’s turban over his 


























































































































































































































eyes. 
vel perceive,” said the bonneted sage, “ you like muta- 
tion.” 

“Possibly so,” snarled the Magyar, “but we don’t like 
permutation.” 











“Then” meekly remarked the obscured Ibrahim, “ I do,— 
as I have been at some pains to show in the fifty-sixth canto 
of my great epic: the ‘Apotheosis of Eblis.’ Listen : 























“Tell me, stout nymph, that quaffest Hippocrene, 
What are eternity, and space and time ? 
Unless eternity and time and space, 
Or time and space and vast eternity, 
Wherein all Being battens at its ease, 
Gulping eternity and space and time.” 

















Pushing up the turban that overshadowed his eyes, ; 
Ibrahim Pacha perceived that he was alone, 














“What is this heavy sorrow,” said Ibrahim, with his 
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ITALIAN OPERAS. 


Royat Iratian Opsra—tThe first performance of Rossini’s 
Otello this season, on Saturday, attracted a fashionable, if not a 
crowded audience. The character of Desdemona, which, for 
reasons unknown, had been consigned to inferior hands, has very 
properly, for some years past, been reassumed by Grisi, and the 
opera now wears its primary attraction. If Desdemona be not 
so showy a part as some others, it is not the less interesting, 
and the music is infinitely beautiful. That the may be 
profoundly tragie without noise, is proved in the last act of 
Otello—a few master-strokes from the pen of a great genius. 

The cast on Saturday night was identical with that of last 
year. Nor did the performance present anything new for com- 
ment. The old tale of Grisi’s undiminished excellence has again 
to be repeated, with, of course, an additional note of admiration 
for the year. How magnificent Grisi looks, what abandonment 
she exhibits in every scene of joy, sorrow, or distress ; how 
powerful and luscious her voice seems yet; what splendour 
occasionally in her singing ; what natural ease, truthfulness and 
intensity always in her acting, are themes well nigh worn out 
by repetition. The Athenian populace grew tired at last of 
calling Aristides “ The Just,” but the London public is not tired 
of hearing Grisi called “the incomparable.” We at all events 
shall not run the risk of fatiguing our readers with an old story, 
and beg, when we name Grisi’s Desdemona, that all the e¢ cetera 
may be understood, 

Of Tamberlik’s Otello, certainly one of the great Roman 
tenor’s most capital assumptions, we have almost as little to 
remark. All the fine points were given with old effect ; and 
perhaps there was even greater power and intensity in the last 
scene, which we never remember to have been more superbly 
sung and acted. Iago is but a mefigre sketch; nevertheless the 
brass of the librettist becomes transmuted into gold passing 
through the alchymic hands of an artist like Ronconi, The 
splendid duet, “ Non m’ inganno,” between Otello and Iago, as 
an inevitable consequence, became the vocal feature of the 
evening, and was encored with tumultuous applause. The grand 
declamation of Tamberlik and Ronconi in this scene was no less 
noticeable than their splendid singing. Not a point was lost ; 
not a note lost its force ; not a word its application ; while the 
— C sharp of the Roman tenor, as usual, electrified the 

ouse. 

Signor Neri-Beraldi makes a very effective Roderigo as far as 
singing is concerned, although the music may be a little too 
florid for him, which, with a strange apathetic manner, is the 
only drawback to his performance. Signor Tagliafico is careful 
and solid in Elmiro (the Brabantio of the play), and was most 
useful in the concerted music. The part of Emilia was en- 
trusted to Madame Tagliafico, 

The performance was heard with unqualified satisfaction ; 
and there were the usual recalls after each act. 

Drury Lanze.—The Huguenots, produced for the first time on 
Thursday, was, in many respects, the best performance of the 
season. The cast in general was strong, and the band and chorus 
more than usually efficient. The Valentine of Madlle. Titiens 
preserves all the grandeur and power which it displayed last 
year, and may be pronounced her most complete achievement. 
If Meyerbeer had written the music of Valentina expressly for 
Mdlle. Titiens, he could not have suited her better. The duet 
with Marcel in the scene of the Pré aux Clercs is a proof of 
this. The high notes are given with a clearness and bril- 
liancy unsurpassed in our recollection ; while the middle and 
low tones possess all the resonance and power of the true 
mezzo-soprano. Then how magnificently does she execute the 
descending passage, taken from the C inalt., on which she holds 
for some time, rushing down the scale with the rapidity of an 
eagle pouncing on its quarry. How splendid, too, is Mdlle. 
Titiens’ cantabile singing, as exemplified in the lovely movement, 
‘Ah ! Vingrato.” The triumphs of the artist in this scene, 
however, are not confined to her singing. Her acting is a 

master-piece throughout, from her leaving the chapel, when 
she utters the words, “O terror, mi spaventa,” with such 
meaning and effect, to the separation from Marcel. The points 
in the scene of the conspiracy, and the duet with Raoul, abound 





in beauties of the highest order. Mdlle. Titiens’ bye-play is 
consummate. Witness, in the scene of the disclosure of the 
plot by St. Bris to the assembled nobles, after the first shock is 
passed, the anxiety displayed to know whether Raoue was 
listening, and the look of irrepressible gratitude directed to- 
wards Nevers when he refuses to join the conspirators. The 
scene with Raoul is transcendent throughout, and the consum- 
mate tragédienne is no less made manifest than the consummate 
vocalist. 

Sig. Giuglini’s Raoul is unequal. Neither the chivalry of the 
Huguenot leader, nor the character of the music lies within the 
scope of his talents and sympathies. Italian singers rarely feel 
at home in French music, and we doubt very much if Rubini 
would have created any marked sensation in Raoul. That Sig. 
Giuglini has voice was evidenced in every scene; and that he 
was not deficient in energy was proved by the encore awarded 
to the duel septet, “ Di miei dritti.” On certain occasions he 
sang exquisityly, in the grand duet, to wit, between Raoul and 
Valentine, and almost defies criticism. On the other hand, the 
scene with Marguerite wanted animation. 

Signor Marini’s Marcel has many remarkable points. We 
have seen the character of the old Huguenot soldier conceived 
with greater power and developed with greater skill. We 
doubt, however, if the music has been so well sung in London. 
Of one thing we feel assured, and that is, that Signor Marini 
sings the concerted music with more ability than any artist we 
have heard in the part. Satisfactory examples of this were 
shown in the duet with Valentine in the Pré aux Cleres scene, 
and in the trio in the last act, with Valentine and Raoul. 

Madlle. Brambilla, whatever her talent, is too inexperienced 
a singer to trust with so exacting a part as that of Marguerite 
de Valois. By and by the young lady may lay claim to such 
prominent characters. At present, her talent, which is by no 
means inconsiderable, should be fostered in the shade. Malle. 
Lemaire surprised all who heard her in Urbano, the page. Her 
voice is a well-toned mezzo-soprano, and very flexible. Urbano’s 
first song, “ Nobil Signor,” suffered dreadfully by being taken as 
slow as a dirge. The passages, nevertheless, were clearly ren- 
dered, and everybody was impressed by the singing. Midlle. 
Lemaire surely must be able to > a distinction between a love- 
letter and a card of invitation. The song written for Alboni 
had not the same defects, but wanted more lightness and 
elasticity. The notes were for the most part given, but their 
character and colour were not always preserved. Of Madlle. 
Lemaire’s acting we can say little in praise. She has almost 
everything to learn, and should commence as soon as possible. 

Signor Fagotti made a sensible impression in Nevers, and 
sang the music throughout admirably, Considering that he 
played the part for the first time, it redounds immensely to his 
credit, since art alone, without careful study and perseverance, 
could not have conduced to such a performance. We should 
have agreed with two leading morning contemporaries, who 
suggested that Signor Fagotti and Signor Lanzoni, who per- 
formed St. Bris, should have changed parts, until we remembered 
that Nevers is the barytone, and St. Bris the bass. Signor 
Lanzoni lacks substance and dramatic fire for the character of 
the Governor of the Bastille. 

The “Rataplan” chorus was sung exceedingly well and londly 
applauded. So, too, was the nuptial hymn by the catholic 
populace, in the Pré aus cleres scene ; and the grand chorus of 
the Benediction of the Poignards. 

The Huguenots will be repeated this evening. 

Mdlle. Piccolomini has arrived in England, and is engaged. 
She will make her first appearance on Monday, no doubt in the 
Traviata, Assuredly Mr. E. T. Smith leaves no stone unturned 
in his search after jewels to attract the public eye. With 
Madlles. Titiens, Guarducci, and Piccolomini, one would think 
the manager might snap his fingers at fortune. But the race is 
not always to the swift, nor the battle to the strong; and it 
remains to be seen how even the “ pet of the public” will attract, 
after her recent triumphs in America. John Bull is a strange 
animal, and cannot always be won by facts and reasonings. 
You must allow his feelings not his senses to guide him, 
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Sr, Jamus’s THEATRE.—This theatre opened on Saturday 
with a combined entertainment, consisting of an English opera 
and a Spanish ballet, to be continued for one month. The new 
speculation has been undertaken by M. J. R. Marques. Mr 
Augustus Braham is appointed director and manager of the 
opera Don Manuel Guerrero presides over the ballet. The 
opera was Mr. Edward Loder’s Raymond and Agnes; the 
pallets—there were two, one serious, one comic—Zhe Pearl of 
Spain and the Feast of Andalusia. 

Mr. Loder’s opera was written several years ago, and 
produced at the Manchester theatre, when the composer was 
musical director of that establishment. Brought out with little 
care and with an inferior cast, it was played only a few nights. 
The is indirectly derived from Agnes and Raymond; or, The 
Bleeding Nun of Lindenberg, a melodramatic version of the 
story in Lewis’s Monk. Mr. Fitzball is the author. Of such 
materials it was impossible for Mr. Edward Loder to create 
music as bright and attractive as that in the Wight Dancers, or 
Nourjahad. Nevertheless, we find here and there charming 
thoughts, and melodies as fresh ss they are graceful. ‘fhe 
quartet, “ When the pearly dew-drop falleth” is deliciously 
quaint and tuneful, and cannot fail to attain a wide popularity. 
The air, “ My heart is thine,” sung by Madame Rudersdorff in 
the character of Agnes, is extremely tender and flowing. The 
romance, “ While yet in boyhood’s rosy morn,” and the aria, 
“ Angels roam abroad at night,” are both capital specimens of 
the modern ballad, and were well given by Mr. George Perren, 
the last named being vociferously encored. The concerted piece, 
“Yes, it is Allhallows’ eve,” is full of character, and is instru- 
mented with Mr, Loder’s peculiar piquancy and tact. We shall 
be glad to hear the opera a second time. 

The performance may be briefly described. Madame Ruders- 
dorff sang aud acted with great energy; Mr. George Perren, 
with his good natural voice, held out promise of what he may 
do when custom gives him ease and manner on the stage; Miss 
Susan Pyne showed that she was the best of singing soubrettes 
on the English stage; and Mr. Hamilton Braham exhibited 
what might be effected by a fine voice and much natural humour, 
if properly regulated and directed, 

A word must suffice for the Spanish dancers, two of whom, 
Madame Petra Camara and Don Manuel Guerrero, are wonder- 
fully clever. We cannot pretend to draw a broad distinction 
between the serious ballet and the comic ballet; nor is it requi- 
” to say more than that the dancing in both was extremely 
clever, 

The house was crowded in every part, and the greatest 
enthusiasm prevailed, 


CONCERTS. 

CrystaL Patacs.—The third Royal Italian Opera Concert 
took place at the Crystal Palace on Wednesday, the band, 
chorus, and all the artists from Covent Carden being present, 
with the exception of MM. Mario, Tagliafico, and Ronconi. The 
weather was beautiful, and the attendance numerous and 
fashionable, in spite of the counter-attraction of Ascot and the 
Botanic Gardens fée. The programme as usual comprised well- 
known morceau from the most popular operas, the encores 
being allotted to Madame Grisi for “ Ah, dolce Guidami ;” to 
Madame Penco for the eternal “Ernani involami;” and to 
Graziani, who sang the song from Martha in praise of “beer” 
with praiseworthy spirit. Tamberlik, who made his first 
appearance at these concerts, did not sing a solo, but joined in 
the trio from William Tell, the duct, “Non inganno,” from 
Otello, and the finale, “ Incerta Yanima,” from the same opera. 
The great, tenore robusto sang with his usual care and intelli- 
gence, but, as he did not produce his famous “C sharp,” the 
applause he exacted was but moderate: the audience were 
evidently somewhat disa pointed. The choir only sang once— 
the piece allotted to them being Pearsall’s madrigal, “The 
ae Norseman,” to which we have heard them do more justice 
I he admirable manner in which Madame Didiée sang the 
ei | prayer,” from vi, and the fire, precision, and bril- 
laney with which the band played the overtures to Zampa and 





Guillaume Tell, were amongst the most noticeable features of a 
rather commonplace and tame concert. The preparations for 
the great Handel Festival excited much interest amongst the 
company. 

Tue Potynymytay Cuorr, under the able conductorship of 
Mr, W. Rea, gave their third public concert in the Hanover 
Square Rooms on Thursday evening, before a large audience. 
The more this choir is heard in public the more popular it 
will become. By dint of great practice they have acquired a 
command of all the gradations of light and shade in their sing- 
ing which gave the Cologne Choir (on the plan of which Society 
Mr. Rea has formed his) their reputation, and there is no reason 
to doubt that the Polyhymnian Choir, if they continue to make 
the progress they have hitherto done, will soon be equal to their 
continental model, The best pieces sung on Thursday evening 
were Mendelssohn’s “Love and Wine” (encored) Weber's 
“ Spring Song,” and Hatton’s “Tar Song” (encored) in the first 
part, and in the second Spofforth’s ‘“ Health to my dear,” Men- 
delssohn’s “The Voyage,” the same composer’s “Turkish Drinking 
Song,” and Macfarren’s “ Fairy’s Even Song.” After each of these 
the audience testified their approbation by hearty applause. At 
the end of the first part Miss Kate Morrison, a pupil of Professor 
Sterndale Bennett, gave a very clever performance on the piano- 
forte of a “ Volkslied,” and u Caprice (No. 2 of Opus. 33) by 
Mendelssohn. We must not omit to mention two charming 
part songs by M. Ferdinand Hiller, with solos, sung by Miss 
Banks with taste and expression. The programme concluded 
with the National Anthem. 

Tue Second Concert or tHe Roya Acapemy or Music, 
on Thursday morning, at the Hanover-square Rooms, at length 
indicated a desire to exhibit the students in the capacity of 
composers. The first movement and scherzo of a symphony, 
by Mr. J. B. Turner, an associate; a stringed quartet, by Mr. 
G. H. Thomas, King’s Scholar, pupil of Mr. Lucas; ballad, 
“ When brightest hopes,” by Miss Candron, pupil of Mr. G. A. 
Macfarren; scena from the Mountain Sylph, by Miss Kilpack, 
King’s Scholar, pupil of Mr. Lucas; and ballad, “’Twas in the 
lovely month of May,” by Mr. F. Westlake, pupil of Mr. G. A. 
Macfarren ; were all welcome, as a sign of the spirit now 
animating the members of the institution. The selection in 
other respects was good. The band and chorus were on the 
usual scale of efficiency, and Mr. Lucas as usual conducted. 

Miss Dotsy’s “Two Concerts” came off on Saturday morn- 
ing, and on Monday evening, in St. James’s Hall. The Morning 
Concert was most important, the classic feature being strongly 
regarded in a duet for violin and pianoforte, by Mozart, 
executed by Herr Joachim and Mr. Lindsay Sloper ; in Beet- 
hoven’s Sonata for the pianoforte, in C, Op. 59, performed by 
Mr. Charles Hallé ; and in Mendelssohn’s Trio, in C minor, for 

ianoforte, violin, and violoncello, played by Mr. Charles Hallé, 
Fert Joachim, and Signor Piatti. Miss Dolby’s share of the 
selection comprised the scena from Gluck’s Orfeo, “ Euridice, 
ombra cara ;” Mendelssohn’s “ Song of Night ;’ Mr. G. A. Mac- 
farren’s “ Wishes ;” and two old English songs of the sixteenth 
century—“ There were three ravens sat on a tree,” and “Come, 
ye young men, come along.” The scena from Or/eo, if not the 
most applauded, was the finest performance, as displaying to the 
greatest advantage Miss Dolby’s beautiful voice and pure 
classic taste. Mendelssohn’s song was irreproachably given, as 
was also Mr. Macfarren’s “ Wishes,” and the two old English 
airs were genuine specimens of unsophisticated ballad-singing. 
The evening concert, on Monday, was less classical and more 
vocal, the instrumental performances being restricted to 
two solos by Miss Arabella Goddard — Dussek’s “ Air 
with Variations,” “The Troubadour,” and Benedict’s Irish 
fantasia, “ Erin ;” a violin solo by M. Sainton ; and one on the 
harmonium by Herr Engel. Miss Goddard was encored, as 
usual, in Mr. Benedict’s sparkling and brilliant Yantasia, and 
gave Thalberg’s “Home, sweet home” in its place. A word 
apart may be accorded to Dussek’s Troubadour (No. 2 of Bijoux 
Perdus), one of the most delicious airs variés, the subject being 
the quaint old melody, “Ah vous dirai-je, maman?” The 
revival of such genuine unaffected music cannot be too warmly 
encouraged, Such an air with variations is worth a dozen of 
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our modern fantasias, and was played to perfection by Miss 
Arabella Goddard. Miss Dolby sang the air, “ Elena, oh tue,” 
from the Donna del Lago; serenade, “Sleep, dearest, sleep” 
Mr. Duggan’s ballad, “Many a time and oft” (encored) ; and 
the Irish song, “ Katey’s Letter.” Mr. Sims Reeves sang Beet- 
hoven’s song, “ The Quail,” and the old ballad, “The enchanted 
river,’ and was encored in both. Mesdames Lemmens Sher- 
rington, and Enderssohn also sang, and contributed largely to the 
entertainment, as did Miss Marian Moss, Miss Theresa Jefferys, 
and Mr. Santley. Miss Theresa Jefferys was compelled to 
repeat Bishop’s song, “ Tell me, my heart” 

Mr. W. H. Hotmes’s Seconp PrAnororeE CoNcERT was 
given on Wednesday morning at the Hanover-square-rooms. 
The principal feature was a new cantata for voices and instru- 
ments, entitled “ A Night with the Fairies,” the music composed 
by Mr. W. H. Holmes. The cantata, though of unambitious 
construction, having no chorus, is admirably written and full of 
character. The songs, which in the poetry are the longest on 
record, were assigned to Miss Dolby and Miss Marian Moss, 
both of whom sang their best and exerted themselves with the 
utmost zeal to realise the fairy scenes, descriptions, and senti- 
ments in their singing. We shall be glad to hear Mr. W. 
H. Holmes’s extremely clever work a second time, and 
shall then be better enabled to decide whether a chorus 
would or would not be an improvement. The remainder 
of the concert was full of interest. Professor Bennett’s 
overture to the May Queen was executed on several piano- 
fortes, by Messrs. Walter Macfarren, S. J. Noble, Pegler, W. H. 
Holmes, and his pupils, Miss Lindsay and Mr. Hammond; Miss 
Arabella Goddard executed Handel’s Suite de Pieces, in E major, 
eoncluding with “The Harmonious Blacksmith,” and joining 
Miss 8. G. E. Holmes, Messrs, Walter Macfarren and W. H. 
Holmes, in a new quartet, composed by Mr. W. H. Holmes, 
entitled, “Romance de deux Minutes;” Miss 8S, G. E. Holmes 
and Mr. Walter Macfarren played the duet “La Bouquetiére,” 
the composition of the gentleman; Mr. W. H. Holmes contributed 
a selection from Bach, Beethoven, and Cipriani Potter; Mr. 
Benedict performed his new fantasia, “Erin ;” and Messrs. W. 
H. Holmes, 8. J. Noble, and Pegler executed, with quartet ac- 
companiment, Miss Georgiana THolmes’s nocturne, called 
“Les Etoiles et leur Langage’—a composition infinitely 
creditable to the talents and acquirements of the young 
lady. These were the pianoforte pieces proper, all of 
which were played to admiration and created the greatest 
excitement in the auditory. The other instrumental perform- 
ances were Ernst’s fantasia for the violin on Otello, splendidly 
executed by Mr. H. G. Blagrove; and the slow movement from 
one of Haydn's quartets, by Mr. H. G. Blagrove and Mr. Cle- 
menti (violins), Mr. Colchester (tenor), and Mr. Aylward (vio- 
loncello). Miss Dolby, moreover, sang Mr. W. H. Holmes’s 
beautiful song, “Scenes of childhood,” and delighted the audience 
infinitely. Mr. Charles Salaman had been announced to give 
a brief “ History of the Harpsichord and Pianoforte,” but was 
incapacitated from attending by indisposition. A letter from 
that gentleman in explanation was printed with the programme. 
The concert, however, was lengthy enough, so that, in all proba- 
bility, Mr. Charles Salaman’s lecture, though never so interesting 
and instructive, would have been found de trop. 


Exeter Haut.—A grand rehearsalof the chorus for the Handel 
Commemoration, preparatory to the full rehearsal to take place 
this day at ‘the Crystal Palace, was given last night, under the 
direction of Mr. Costa. In addition to the metropolitan contin- 
gent, whose powers have been frequently tested in the course of the 
past winter and spring, various sections of the provincial choirs 
attended, and the whole performance was in the highest degree 
satisfactory. The hall was almost completely filled by the 
singers, a few seats only being reserved for members of the press 
and especial officers connected with the Festival. 


PROVINCIAL. 

Tu operatic troupe, under the direction of Miss Louisa Pyne 
and Mr, Harrison, concluded their Liverpool engagement at our 
Theatre Royal on Saturday. “ As they opened—says the Daily 








Post ”—so they closed with The Rose of Castille, and again a 
full and fashionable house testified to the popularity of the 
opera and the merits of the company. Criticism upon one or 
the other would be now out of place. However, in placing on 
record the fact of the continued success of the engagement to 
the end, we do no more than an act of justice in adding an ex- 
pression of the public thankfulness for the rich treat brought by 
the enterprise of Miss Pyne and Mr. Harrison within the reach 
of our citizens. Some idea of the magnitude of the undertaking, 
and the consequent great risk, may be formed when it is known 
that over fifty persons constitute the permanent staff of the 
company, and that frequently the casual additions number as 
many more. To pay salaries and travelling expenses for such a 
troupe, as well as all the incidental expenses of the production 
of opera in the style that has won for the directors of the Royal 
English Opera so high a name, would require a corresponding 
effort on the part of the public. In Liverpool, we are pleased to 
state, this requirement was recognised ; and the only regret that 
can attach to the visit of the Pyne and Harrison Company is, 
that pre-engagements rendered its prolongation impossible. On 
Monday night they commenced an engagement at Birmingham, 


A CORRESPONDENT from WeryYMouTH writes as follows :— 

“On Thursday last, at three o’clock, at his residence Chesterfield- 
house, Mr. Ricardo Linter entertained in this manner the élite of 
Weymouth, and from the expressions of approval by which he was 
received we have no hesitation in pronouncing this attempt highly 
satisfactory. The programme consisted chiefly of selections from his 
latest unpublished compositions, and among the pieces executed with 
peculiar brilliancy we would mention the “Carnaval de Venise,” and 
grand fantasia on “ My lodging is on the cold ground.” In noticing 
this elegant entertainment we cannot refrain from expressing the hope 
that Mr. Ricardo Linter may be induced to repeat this successful 
attempt, which the lovers of excellent music visiting this delightful and 
fashionable watering-place will do well to patronise.” 

Tux following paragraph, from the Edinburgh Scotsman, will 
be read with deep and painful interest by all who knew the late 
Mr. Durrner :— 

Deatn oF Mr. Durrver.—It is with the deepest regret that we 
have to announce the death of this accomplished musician, which took 
place yesterday morning. For some time past Mr. Diirrner had been 
labouring under an asthmatic affection, which, though troublesome, was 
not so severe as to interfere materially with the discharge of his pro- 
fessional duties. On ‘Thursday evening he enjoyed the society of a few 
of his friends at his own house, who left him apparently in his ordinary 
health, But in the morning his man-servant, who was accustomed to 
visit the bedroom at an early hour, on entering found his master life- 
less. Mr. Diirrner’s death will be an almost irreparable loss to the 
musical profession in Edinburgh, for it could boast of no more distin- 
guished ornament, His reputation as a highly-educated artist, and a 
skilful musician, was not confined to this city, but was firmly esta 
blished in his native country, where professors are judged by a much 
higher standard. His numerous compositions display very conspicu- 
ously rich and ready invention, pure and elevated taste, and a thorough 
knowledge of all the resources of the art. He will be mourned by a 
large circle of friends, to whom he was endeared by the unchanging 
amiability of his disposition. 

A CorresponpDEnT from LEEDS writes:— 

On Saturday evening last, the first cheap organ performance was 
given on Messrs. Gray and Davison’s grand organ in the Leeds Town 
Hall, and was eminently successful. Mr. Spark (one of the designers 
in conjunction with Mr. Henry Smart) was engaged by the Corporation 
for the first display, and the charge of admission was threepence to all 
parts of the room. There were upwards of athousand persons present, 
who listened to the performances with unmixed satisfaction. ‘The pro- 
gramme was excellent, and the talented organist was warmly applauded 
throughout. 

Dusiin—(From our Corvespondent).—The University Choral Society 
gave their fourth and concluding concert for the season, according to 
usage, within the walls of the College, on Friday evening, 10th of June. 
Avery successful season was wound up with, perhaps, the most effective 
intern concert which the Society has given for many years. A small 
orchestra of about twenty-five instruments, and a chorus of about one 
hundred voices, interpreted the programme, which was a light, secular 
selection, suited for warm weather. The dining-hall, where these 
concerts are held in summer, is said to be the best music-room in the 
city, 
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MOZART—CHILD AND MAN. 
cnnienns, “aie page 301.) 
o. 12. 





Mozart, senior, to M. Hagenauer. 
Paris, April 1, 1764. 

I nope in a few days to place in the hands of our banker 200 louis, 
that he may send them to Salzburg. I had, on the 9th of this month, 
another fright for the health of my children ; it was a less severe one, 
however, than the first. On the 10th, I took 112 louis; I do not turn 
up my nose at 50 or 60. * ia 

Our concerts will be given aw thédtre de M. Félix, Rue et Porte St. 
Honoré, Itis a theatre situated in the house of a man of distinction ; 
asmall stage has been built here, where the nobility assemble to act 
plays among themselves. I obtained this room through the interces- 
sion of Madame de Clerment, who lives in the same house. As regards 
the permission to give the two concerts, this is quite a special favour, 
and altogether contrary to the privileges of the Opéra, the sacred con- 
certs, the French and Italian theatres: we had to obtain it from 
M. de Sartin, Liewtenant-Général de la Police, through the interven- 
tion, and at the express request, of the Duke de Chartres, the 
Duke de Durat, Count de Tessé, and many ladies of the great world. 

Pray have mass performed for us during eight consecutive days, com- 
mencing from the 17th of April; I wish four masses to be said at 
Loretto, at the altar of the Infant Jesus, and four at one of the altars 
of Our Lady; only take care not to fail in the date mentioned. If 
my letter, contrary to all expectation, should reach after the 12th of 
April, pray have them begin the very next day: we have serious 
motives for this. It is now time that I should inform you at greater 
length about our two Saxon friends, Baron de Hopfgarten and Baron de 
Bose. I gave them a letter of recommendation for you on their depar- 
ture for Italy. They were our constant travelling companions: we 
mutually, and by turns, prepared lodgings for each other during the 
journey, You will find in them a couple of men possessing every 
quality which becomes an honest man here below. ‘They are Lutherans, 
it is true, but Lutherans of quite a peculiar order, and who have often 
edified me. 

Behold us here now, known to the ambassadors of all the foreign 
powers, Lord Bedford and his son are very favourably disposed 
towards us; Prince Gallizin loves us as though we were his children. 
The sonatas dedicated by Master Wolfgangerl to the Countess de Tessé 
would have been engraved by this, had it been possible to persuade the 
Countess to accept the dedication which M. Grimm, the best friend we 
have, had composed for her. It had’ to be altered, for the Countess 
would not be praised. It is a pity, for the dedication described her 
well, as also my son. Besides other presents, she gave a gold watch to 
Wolfgang, and a valuable needle-case to Nanerl. 

This M. Grimm, my great friend, who has done everything here for 
us, is secretary to the Duke of Orleans :* he is a learned man, and a 
great philanthropist. Not one of the letters I had for Paris would 
have been of any service whatever—neither the letters of the Ambas- 
sador of France at Vienna, nor the intervention of the Emperor’s 
Ambassador at Paris, nor the recommendation of the Brussels Minister, 
Count Cobenzl, nor those of the Prince de Conti, of the Duchess 
@ Aiguillon, nor all those of which I could repeat a litany. M. Grimm 
alone, for whom I had a letter from a merchant in Frankfort, accom- 
plished everything. It was he who introduced us at Court. He, of 
himself, disposed of 320 tickets—that is to say, to the amount of 80 
louis; he got us quit of paying for the lighting—there were more than 
sixty tapers. It was he who obtained us the authorisation for the first 
concert, and for a second, 100 tickets for which are already taken, 
So much can a man do who possesses good sense-—and a good heart! 
He is from Ratisbon, but has now been fifteen years in Paris. He 
knows how to set everything a-going, and to make matters succeed as 
he pleases. 

M. de Méchel, an engraver, is hard at work on our portraits, painted 
by an amateur, M, de Carmontelle. Wolfgang is playing the piano, 
and I behind him am playing the violin. Nanerl is resting one hand 
on the piano, and in the other holds a piece of music as if she were 
about to sing. 

No. 13. 
W olfgang Mozart to Madame Victoire, Princess of France.t+ 

Mabame,—The essays which I lay at your feet are, no doubt, medi- 
ocre; but, since your kindness allows me to adorn them with your 





as Baron Grimm, born 1723, successively Minister for Saxe Gotha in 
‘ris, and Prussian Minister in Saxony, died at Gotha, 1807. 

oa! This dedication stands at the head of the first piece of music by 
ozart, engraved in Paris, and bearing the following title :—‘II Sonates 





august name, their success is no longer doubtful, and the public cannot 
be wanting in indulgence towards an author seven years old, who 
makes his appearance under your auspices. 

I would, Madame, that the language of music were also that of grati- 
tude—I should feel less embarrassment in speaking of the impression 
your benefits have produced upon me. Nature, who has made me a 
musician, as she makes nightingales, will inspire me; the name of 
Victoire will remain graven in my memory, in characters as ineffaceable 
as those in which it is written in the hearts of all Frenchmen. { 

I am, with the profoundest respect, Madame, your very humble, 
very obedient, and very small servant, 

J. G. Wotraane Mozarr,* 


No. 14. 


Wolfgang Mozart to Madame la Comtesse de Tessé (Lady in Waiting 
to Madame la Dauphine).t+ 


Mapamer,—Your taste for music, and the kindnesses with which you 
have overwhelmed me, give me a right to devote my feeble talents to 
you; but, while you accept the homage, how can you possibly forbid a 
rer to give expression to those sentiments with which his heart is 
full f 

You will not allow me, Madame, to say those things of you which 
the public say. This rigour will lessen the regret I shall feel in leaving 
France. If I am no longer to have the happiness of paying my court 
to you, I will go into countries wheré at least I shall speak as much as 
I will of what you are, and what I owe to you. 

Iam, with profound respect, Madame, your very humble and very 
obedient little servant, 

J. G. Wotreane Mozart. 





pour le Clavecin, qui peuvent se jouer avec accompagnement de violon 

dediées 1 Madame Victoire de France, par J. G. Wolfgang Mozart, de 
Salzbourg, agé de sept ans. (£uvre L., prix 4 livres 4 sous, gravée par 
Madame Vendéme, ci-devant Rue St. Jacques, & présent Rue St. Honoré, 
vis-A-vis le Palais Royal. A Paris, aux adresses ordinaires. Avec 
privilége du Roi. {Imprimé par Petitblé.)” 

* The titles of the first works by Mozart, printed in Paris and 

London, are signed “ J. G. Wolfgang.” It was not till later that he 

called himself Wolfgang-Amédée. The German name Gottlieb (God- 

love) conveys the same sense as Amédée. 

+ This letter was printed in front of Op. IL. entitled “Sonates 

pour le Clavecin, qui peuvent se jouer avec accompagnement de violon, 

dediées & Madame la Comtesse de Tessé, Dame de Madame la Dauphine, 

par J. G. W. Mozart, de Salzbourg, agé de sept ans, Cuvre II.” 


(To be continued). 








ADVERTISEMENTS. 


LEOPOLD DE MEYER. 
NEW PIANOFORTE COMPOSITIONS, 


As performed at his Concert, May 3!. 


Deux Airs Hongroises, each 3s. 
“The Mermaid,” Polka de Concert, 3s, 
Grand Fantaisie, ‘‘ 11 Trovatore,” 5s. 
‘Souvenir de Naples,” 5s. 

From The Times. 


‘*A large audience of connoisseurs assembled in the Hanover-square Rooms, 
yesterday afternoon, to listen to the performances of Herr Leopold de Meyer, 
pianist to the Emperor of Austria. Although he has not been heard in this country 
since 1845, Herr Leopeld de Meyer may be remembered as one of the most brilliant 
and surprising performers of the day. Since that period he has visited, in his 
professional capacity, most of the musical cities in the Old and New Worlds, where, 
we believe, he has reaped fortune as well as honour. He returns to us, with 
undiminished powers, as a ‘ virtuoso’ (to use a term for which our language yields 
no equivalent) in many respects unrivalled. He is an executant of the first rank, 
uniting a mechanical dexterity bordering on the marvellous, with a softness of tone 
and delicacy of touch that have rarely been surpassed. His fantasias, of which on 
the present ion he produced four speci S de Naples, Airs Hon- 
grois, The Mermaid, and Jl Trovatore—are as original as they are extraordinary. 
To describe the characteristics of M. de Meyer’s talent is not in our power; nor 
would anything be gained by the attempt. He must be heard to be appreciated. 
That in his way he is a perfect prodigy is as unquestionable as that a marked indi- 
duality invests everything he does with a certain attraction not easy to define. 
The audience heard him with that mixture of wonder and interest that never fails 
to be elicited by what isat the same time novel and inexplicable. He was applauded 
in everything, and encored in The Mermaid, which might, without hyperbole, be 
entitled Galop Diabolique.” 

Herr Leopold de Meyer’s compositions are published by Boosey and Sons, 28, 
Holles-street. 
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* i NOT IN LOVE, REMEMBER.” Balfe’s New 


Song, sung with so much archness and vivacity by Miss Louisa Vinning, 
is published, price 2s. 6d., by Duncan Davison, 244, Regent-strect, London, 
where Reichardt’s popular Iied, ‘‘Thou art so near and yet so far,” 3s., aud 
Balfe’s ‘‘Oh, take me to thy heart again,” 2s., may be obtained. 


UST PUBLISHED, “STRAY THOUGHTS,” Six 
morceaux élégants, for the Pianoforte, by Mrs. J. C. Rogers, price 2s. 6d 
London: Duncan Davieon, 244, Regent-street, where may be obtained ‘‘The 
Arnold Valse,” for the Pianoforte, 2s., and ‘Flora; or, the Return of Spring,” new 
song, price 2s, Composed by Mrs. J. C. Rogers. 








Just Published, 
LUETTES CLASSIQUES, selected from the works of 
the GREAT PIANOFORTE COMPOSERS, No. 1, (Dussek) ‘Il pastore 
alpigiano” air varié, 8s. No. 2, (Steibelt) ‘‘Papageno” (Zauberfléte) air vari¢, 
2s. 6d. No. 8, (Steibelt) ‘‘ Monostatos” (Zauberfiéte) air varié, 3s, (To be con- 
tinued). Dedicated by the publishers to Miss ArabellaGoddard, London: Duncan 
Davison, 244, Regent-strect. 


EYERBEER’S ROYAL WEDDING MARCH.— 


Composed in honour of the marriage of the Princess Royal with Prince 
Frederick William of Prussia, and which was played with such success at the 
Crystal Palace, by four military bands, is published for the pianoforte, price 5s., 
by Duncan Davison, 244, Regent-street. 


“ QWIFTER FAR THAN SUMMER’ FLIGHT,” by 


J. W. Davison, sung by Miss Palmer with great success at the Monday 
Popular Concerts, St. James’s Hall. This forms one of the set of Six Songs, 
entitled, ‘‘ Vocal Illustrations of Shelley.” Price 2s. Also now ready, ‘‘ Beatrice’s 
Song” (from the Cenci), and “Rough wind that moanest loud,” (for a bass voice) 
from the same set. Cramer and Co., Regent-street. 


TANOFORTES.—DEWRANCE’'S COMPENSATING 
PIANO may now be seen at the depdt, 176, Great Dover-street, Borough, 
and at G. G, Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no bigher than that of an ordinary piano. 


ACHTIANA.—Select Pieces (Preludes and Fugues) from 
the miscellaneous Pianoforte Works of JOHN SEBASTIAN BACH (not 
included in the 48 Preludes and Fuges).—First Series: No. 1. Fuga Scherzando in 
A minor; 2, Prelude and Fugue on the name Bach; 3. Fantasia con fughetta in 
D minor; 4. Fantasia con fuga in B flat; 5. Preludes con fuga in A minor; 6. Two 
Fugues in C major—as performed in public by Miss ARABELLA GODDARD, 
Price 2s. each. London: Duncan Davison and Co., 244, Regent-strect. 

















OR FASHIONS in PETTICOATS, ladies should visit 
WILLIAM CARTER’S WHOLESALE and RETAIL ESTABLISHMENT. 
Ladies’ French Muslin, Lace, and Steel Jupons .. 8s. 9d. to 16s, 6d. 
Ladies’ Crinoline Watch-spring Petticoats .. 43, 9d. to 21s, 
Ladies’ Quilted Lustre and Saltaire Petticoats 6s. 9d, to 25s. 
Address, William Carter, 22, Ludgate-street,St. Paul’s, London. 


LADIES, why give such HIGH PRICES for your STAY 


BODICES, when you can obtain a single pair at the wholesale prices, direct 
from the Manufactory, and the choice of fifty different sorts, at the undermentioned 
prices :— 

Patent Front-fastening Coutil Bodices ., +. 2s, 11d. to 10s, 6d. 

Paris Wove Stays (any size required) oe 3s. 11d. to 14s. 6d. 

Ladies’ Family and Nursing Stays ee «- 8s. 6d. to 21s, 

The Self-adjusting Victoria Royal Stay oe +» 108. 6d. to 25s, 


Engravings of the above, or wholesale lists, free, Address, William Carter, 22, 
Ludgate-street, St. Paul’s. Manufactory, No. 7, Newington-causeway, Lonond. 








RYDRAULIC ONCAN BLOWER &? 
PATENT APRIL 1857 


HYDRAULIC ORGAN BLOWER, &c, 
JOY’S PATENTS, 1856 & 1859. 


‘he! be applied to blow the 
bellows of Organs wherever water at a 
=~, pressure can be obtained. 

ie For price and particulars apply to CARRELL 
‘4 | MARSHALL, and CO, ‘ 





For producing ‘molive power | 


CARRETT.MARSHALL & C2_ 
ENGINEERS, LEEDS . 
Bole Makers, 


et 
id = SUN FOUNDRY, LEEDS, 
g i 


Sole authorised makers and agents, or to 
DAVID JOY, Patentee, Leeds. 


Organ Builders supplied on liberal terms. 


THE ENGLISH AND RUSSIAN NATIONAL AIRg, 


set in Canon 2 in 1, with florid Counterpoint, for four voices. Post free for 
20 stamps. Also, post free for 35 stamps, BENEDICTUS AND APOSTLES’ 
CREED, for five voices. This piece was honoured by a hebdomadal attack of a 
most virulent nature, for the space of three months, at the hands of disappointed 
persons and others, in the columns of the “ Musical Gazette.” 
8. Hatherly, Mus. Bac., Oxon., Wavertree, Liverpool. 





ENMAN, Introducer of the SOUTH AFRICAN 
PORT, SHERRY, &c., 20s. per dozen, Bottles included, 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 

“Tue Wines oF Sours Arrica.—We have visited Mr. Denman’s stores 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and sweetness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. per gallon, or 30s. per dozen. 

Terms, CasH. Country orders must contain a remittance. Cross cheques 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 


cation. 
JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London, 


WINE NO LONGER AN EXPENSIVE LUXURY. 
WELLER AND HUGHES’ SOUTH AFRICAN WINES, 
Classified as 
PORT, SHERRY, MADEIRA .......... 208. & 24s. per dozen. 
AMONTILLADO ......ccccrccccscccees 248, & 285, »» 
TENT and CLARET.......cccccossccsees 20% a 
COLONIAL BRANDY, Pale or Brown .. 15s. & 18s. 6d. per gallon. 

Delivered free within five miles of the Bank, and to any London railway 
terminus, or any station in England, for 1s., per doz., extra. Terms cash. 

**T find your wine pure and unadulterated, and have no doubt of its being far 
more wholesome than the artificial mixtures too often sold for genuine sherry.”— 
Henry Letheby, M.B., London Hospital. 

‘The flavour and quality of Messrs. Weller and Hughes’ wiues leave nothing to 
be desired, indeed they appear much finer than the ordinary foreizn wines,”—~ 
Vide Morning Post, August 19th, 1851. 

WELLER & HUGHES, 


27, Crutched Friars, 
Mark-lane, London, E.¢ 








M®. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication, 52, Fleet-street. At home from 10 till 5, 


ELEGANT PERSONAL REQUISITES. 


Under the Patronage of the Courts of Europe, the Aristocracy, and 
the Upper Classes. 


ROWLANDS’ MACASSAR OIL, 


Is a delightfully fragrant and my yen preparation for the hair, and as an in- 
vigorator and beautifier, beyond all precedent. It bestows a permanent gloss, 
with a silky softness, and a strong tendency to curl. Priee 3s. 6d., and 7s. ; 
Family bottles (equal to four small), 10s. 6d. ; anddouble that size, 21s, per bottle. 


ROWLANDS’ KALYDOR, 
FOR THE 8KIN AND COMPLEXION. 


A balmy, odoriferous creamy liquid, as equally celebrated for safety in application 
as unequalled for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its capability of soothing irritation, and removing cutancous defects, discolorations, 
and all unsightly appearances, render it indispensable to every toilet, Price 
4s. 6d., and 8s. 6d. per bottle. 
ROWLANDS’ ODONTO, 
OR PEARL DENTIFRICE, 
A white powder, compounded of the choicest and most recherche ingredients of 
the Oriental Herbal, and of inestimable value in improving and imparting a pearl- 
like whiteness to the teeth, strengthening the gums, and in rendering the breath 
pure and fi nt, Price 2s. 9d. per box. r 

Sold by A, ROWLANDand SONS, 20, Hatton Garden, London, and by Chemists 

and Perfumers. 





BEWARE OF SPURIOUS IMITATIONS, 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED BY HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 








Sold by all Chandlors, Grocers,, &c, &c, 
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ya ERE I SEEK A DISTANT SHORE.” Ballad 


composed by Louis Diehl, and sung with great applause by Mr. George 





at Mrs. Ayres’ Concert, Myddleton Hall, is published, price 2s, 6d.— 
pro bp ooo Dayieon and Co., 244, Regent-street. 


«HE POWER OF LOVE,” Song, from SATANELLA, 

20th edition, 2s.—‘‘ Anything more affecting and beautiful we have never 
heard."—Morning Chronicle. ‘‘Tuneful, mysterious, charming.”—Athenevm. 
“The most charming melody Mr. Balfe has ever written.”—Daily Telegraph. 
Boosey and Sons’ Musical Library, Holles-strect. 


[Amore “PRISCILLA VALSE.” The most 


popular composition of this well known chef d’orchestre. Price 8s. ; 
Orchestra, 38. 6d.; Septett, 2s. 6d. Boosey and Sons, Holles-street. 


“rE DREAM OF THE ROSE VALSE,” by Car! 


Burckhardt. Played with great success by all the Bands of the Guards, 
is published this day, price 3s. Boosey and Sons, 24 and 28, Holles-street. 

















COMPLETION OF THE PEOPLE’S EDITION. 
Now ready, in 2 vols. crown 8vo. price 8s. cloth, 
HE REV. SYDNEY SMITH’S WORKS; including 
his Contributions to the ‘‘ Edinburgh Review.” People’s Edition, uniform 
with the People’s Edition of Lord Macaulay’s Essays; to be had also in Seven 
Parts, price One Shilling each. London: Longman, Brown, and Co., Paternoster- 
row. 


EW ITALIAN SONGS AND DUETS.—Il Quarto 


d’Ora, canzone popolare, by Florimo. Il Mattino, duettino, Florimo. Santa 
Lucia, barcarola popolare. La Festa! duettino, Pinsuti. Un Sera d’Italia, duettino, 
Pinsuti, Guarda la Luna, Romanza, Riccardi. La Farfalla, canzonetta, Campana. 
Alla Luna, duetto, Camg La Diffid " ina, Nicola de Giosa. La 
Sera, canzone, Florimo. L’Abbandonata, aria, Rommi. Lisa, canzone Napolitana. 
L’Aquila, e L’Ianamorata, canzoncina Napolitana, Nicola de Giosa. L’Invito delle 
Fate, Romanza, M. L. Victorine. I! Disprezzo, N. de Giosa, La Remembranza, 
N. de Giosa. L’Ombra della Selva Nera, duetto, Campana. L’Imeneo, duetto, 
Campana.—London ; R. MILLS and SONS, 140, New Bond-street. 











Now ready. Second thousand, Price 6d. 
Dedicated to M. COSTA, Esq. 
A FEW FACTS IN THE LIFE OF HANDEL, by W. 
Hutchins Callcott. Extracted from his musical work “The Hande Albuml.” 
Longman, Brown, and Co.; Lonsdale, Old Bond.street ; and all music and book- 
sellers, 


ANDEL’S CHORUSES, arranged as Duets, for Organ 

or Pianoforte, by W. CROTCH, Mus. Doc., ‘‘ For unto us a Child is born,” 
“ flallelujah,” ‘‘ Worthy is the Lamb, and Amen,” and ‘“‘ Their sound is gone out,” 
from the Messiah, ‘‘ Moses and the Children of Israel,” and ‘‘I will sing unto the 
Lord,” ‘‘ He gave them hailstones,” from Israel in Egypt, ‘t We praise Thee, O God,” 
from the Dettingen Te Deum, and many of the best Choruses from his other 
Oratorio Works. Also, Fifty of Handel’s most celebrated Choruses as Solos for 
Organ or Pianoforte, by Dr. Crotch. 

London: R, Millsand Sons, 140, New Bond-street. 


H. CALLCOTTS HANDEL ALBUM— 
@ Dedicated to Michael Costa, Esq. Containing above 100 favourite 
Oratorios and Opera Airs, including those sung at the Festival, arranged for the 
PIANOFORTE, Also a beautiful portrait of Handel; Roubilliac’s celebrated 
Abbey Monument ; Handel’s House in 1725 ; Memoir, and Anecdotes of the Songs; 
fac-similes of Handel’s handwriting from the original MSS. in the possession of 
Her Majesty; and much curious and interesting musical matter hitherto un- 
published. Forming an —— present and remembrance of the great Festival. 
Bound in cloth, gilt edges, &c. Price 10s. 6d. ©. Lonsdale, 26, Old Bond-street, 
and Longman and Co., Paternoster-row. 


HANDEL STUDIES. By HENRY F. CHORLEY. 

Part 1. Biographical Notice and Study of the Messiah, with the words. Price 
ls. Part II. Te Deum, Dettingen, and Israel in Egypt, 1s. London; Augener 
and Co., 83, Newgate-street, and 4a, Tottenham-court-road. Universal Circulating 
Musical Library. Annual subscription two guineas. 


NE PLUS ULTRA. 

















Published this Day, Price 5s., 


WOELFLL’S SONATA, 
NE PLUS ULTRA, 
MISS ARABELLA GODDARD, 


AS PERFORMED BY 
WITH A ORIPICAL AND HISTORICAL PREFACE, BY 
(J. W. DAVISON. 
BVOUX PERDUS.—In the press, No. 6 of “Bijoux 


Perdus,” selected and performed by Miss Arabella Goddard—viz. ; “ Dussek’s 
Third French Air,” price 3s, Qhappell and Qo., 50, New Bond-street. ; 














NEW MUSICAL PERIODICAL. 
THE SINGER’S LIBRARY 


CONCERTED MUSIC. 


EDITED BY 


JORIN MOULLA. 











Tuts work will be issued in two Series,—the one consisting exclusively 
of Sacred, the other of Secular Music. 

Each series will include— 

1. Pieces forming integral parts of great works, or hitherto found 
only in rare and expensive collections. 

2. Compositions never before adapted to English words, 

3. Music originally requiring combinations of voices rarely accessible, 
rearranged for ordinary use. 

4. Pieces by eminent living musicians,—in some cases composed ex- 
pressly for the work. 

Every number will contain a complete piece of music in vocal score, 
with an accompaniment for the organ or pianoforte. Every number 
will therefore possess the same individual value as though it were itself 
an independent publication. 

The Srnaer’s Lrperary will be printed in small folio,—a size chosen 
as being not too large fora hand-book, nor so small as to involve too 
frequent turning of the page. 

The price of each number will depend on the length of the piece com- 
prised in it. The‘rate of charge will be a Half-penny per page. A 
number will consist generally of four, and rarely of more than eight 
pages. 

It is proposed to issue two numbers, #.e., one of each series weekly. 
Nos. 1 to 5, Secular, and Nos. 1 to 5, Sacred, are now ready, Also, parts 
1 Sacred or Secular, price 1s. each. 

Parts in coloured wrappers will be 1s. each. 


Addison, Hollier and Lucas, 210, Regent-street, London, and all 
music-sellers, 


“Lo ME LITTLE, LOVE ME LONG.” 
Song by George Linley. Price 2s. Boosey and Sons, Holles-street. 





New 





ERDIS last Opera, UN BALLO IN MASCHERA, is 
published by Boosey and Sons, Holles-street, Lendon. 





EO. LUFF & SON’S NEW MODEL PIANOFORTES 

in Ash, Oak, Mahogany, Rosewood, Walnut, and Zebra, combine excellence 

in manufacture with great reduction in price. Trade Lists of prices forwarded 
upon receipt of card. 103, Great Russell-strect, Bloomsbury. W.C. 





Just Published. 
“«~TY AIN DONALD,” song, composed by Clement 
i White, written by John Brougham, sung by Miss Poole. Price 2s. 6d, 
London : Duncan Davison, 244, Regent-street. 





Just Published. P 
EW FOUR-PART SONG, for Male voices (two tenors 
and two basses). ‘The fairy’s even song,” composed ¥y G. A. Macfarren, 
rice, in score and separate vocal parts, 2s, Sung by the Polyhymnian Choir. 
ndon : Duncan Davison, 244, Regent-street. 





Published this day, 


FOUR NEW PIECES, 
FOR PIANOFORTE, 
By ADOLPHE SCHLOESSER. 
Price 8s each. 
1. ‘Deodora.”—Caprice a la Mazurka. 
2. ‘Les Fleurs Animées.”—Impromptu. 


8. ‘*Boutons de Roses.”—Morceau de Salon, 
4. “Souvenir du Rigi.”—Tyrolienne. 


BOOSEY & SONS, 24 and 28, Holles-street, London. 
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ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


MONDAY POPULAR CONCERTS. 
Ox MONDAY EVENING, JUNE 277, 


THE 


LAST CONCERT OF THE SEASON, 


A SELECTION FROM THE WORKS OF 


ALL THE GREAT MASTERS. 


TO COMMENCE AT EIGHT O'CLOCK. 











PART I. 
QUARTET in C, No. 6, for two violins, viola, and violon- 
cello .. oe oe ne . oe oe +» Mozart. 
Herr Joachim, Herr Deichmann, Mr, Doyle, and Signor Piatti. 
SONG, ‘‘The Wanderer,” > Schubert, 


Dussek, 


Mr. Santley. 

SONATA in B flat, pianoforte and violin... os ° 
Miss Arabella Goddard and Herr Joachim. 

LIEDER-KRANZ (Lays of the Heart—from an absent 


Lover to his Mistress Beethoven. 


Mr. Sims Reeves, 

SUITE DE PIECES in E major, pianoforte, concluding 
with ‘‘The Harmonious Blacksmith” .. ee ee 

Miss Arabella Goddard. 


PART II. 
QUARTET in E minor, Op. 44, for two violins, viola, and 
violoncello e a6 ee oe oe oe .» Mendelssohn, 
Herr Joachim, Herr Deichmann, Mr. Doyle, and Signor Piatti. 
CANZONET, ‘‘ My mother bids me bind my hair” Haydn. 


Miss Clari Fraser, 
SONG, ‘‘ Adelaida” a a . ne 

Mr, Sims Reeves. 
FUGUE, violin solo 


Handel, 


Beethoven, 


Bach. 


Ps Herr Joachim. a a 
DUET, “Dearest, let thy footsteps follow.” 
Miss Clari Fraser and Mr. Santley. 


CONDUCTOR.—MR. BENEDICT. 


Sofa stalls, 5:.; reserved scats {(balcony), 3s.; unreserved seats, 1s, Tickets 
to be had at the Hall, 28, Piccadilly; Keith, Prowse, and Cv.’s, 48, Cheapside ; 
Turner’s, 19, Poultry ; Hammond’s ; Cramer and Co.’s and Schott and Co.’s, Regent- 
street; H. Brooks's Newspaper and Concert Ticket Office, 24, Old Cavendish- 
street; Ewer and Co.’s, 390, Oxford-street; Leader; Ollivier; Campbell; and 
Chappell and Co.’s., 50, New Bond-street. 


CHAPPELL AND CO,’8 NEW PIANOFORTE PUBLICATIONS. 


wee 


se «» Spohr, 





ae 


BIJOUX PERDUS 


First Series, consisting of 


SIX AIRS WITH VARIATIONS, 
Selected from the works of the Classical Pianoforte Composers, by 


MISS ARABELLA GODDARD. 


“‘These revived pieces will be a boon to pianists, amateur and professional» 
who, without being possessed of the highest powers of execution, are still desirous 
of directing their attention to first-class music. Nos. J, % and 3 are before 
us. No. 1 is Mozart’s ‘Tema con Variazioni’, in A major, which has been so often 
played in public of late, that it is enough to name it. No. 2—Dussek’'s ‘ Trouba- 
dour’—a veritable ‘bijou,’ has too long lain ‘perdu’ in oblivion. It is one of 
the best numbers from the admirable ‘ Recueils d’airs connus,’ with which Dussek 
himself—the most accomplished virtuoso of his time—created such a furore at 
the concerts which he gave in Paris after his final departure from the metropolis of 
England. The air is as charming as it was once popular, and the manner in which 
Dussek has varied it shows how nearly he could approach Mozart in this agreeable 
style of composition. Every variation is excellent in itself, and doubly effective, 
inasmuch as it is unlike any of its companions. No. 3—Steibelt’s ‘Airs Russes,’ 
founded upon two Russian tunes, one well known, the other unknown out of 
Russia—is more difficult to execute. Nevertheless, it is well worth practising 
with diligence, being not only brilliant as a piece of display, but interesting on 
account of the cleverness and well-contrasted forms of the variations. The 

Bijoux Perdus’ have the extra advantage of being carefully fingered throughout, 
which will add materially to their quant usefulness.”—Musical World. 








Also 
UST PUBLISHED.—Bijoux Perdus—Nos. 4 and 5— 


Dussek’s “ First French Air,” and Dussek’s “Second French Air,” as per- 
formed with brilliant success by Miss Arabella Goddard, at her first soirée, in St. 
James’s Hall, on Friday, June 3rd, Chappell and Co., 50, New Bond-strect. 


“\ERRILY, MERRILY SHINES THE MORN’ 
(the Skylark’s Song). By ALICE FOSTER. Sung by Madame Ruders" 
dorff, and invariably encored. Price 2s, post free, Lon on, Duncan Davison: 


244, Regent-street. 


—? 








IGNOR PERGETTIS TREATISE ON SINGING.— 
This work forms a complete school of the art; poetically developed in ma 

ittle complete melodies (adapted to words) corresponding , pee ov + ie 
various component parts. The pupil by studying in this method will form his 
taste, and learn to sing in a correct style. This book will be found equally 
advantazeous to the singing master, and to those who wish to study without his 
direction; the author having with this view appended an analytical explanation 
to every lesson, Sold by the author, at 18, Upper Berkeley-street West, Connaught- 
square, and by the publisher R. W. Ollivier, 19, Old Bond-street, Piccadilly. 





PUBLISHED THIS DAY. 
TWELVE SONGS FOR THE GUITAR, 


ARRANGED BY 


MADAME R. SIDNEY PRATTEN. 
No. 1. The Power of Love .. oe ee 
2. Oh, would she but name the day .. 
8. Rovers, Rulers of the Sea .. 
4, Our hearts are not our own to give 
5. Phoebe, dearest... 
6. Too Late oe ee oe 
7. ’Tis the Last Rose of Summer mt es 
8. Believe me if all those endearing young charms 
9. The Harp that once through Tara’s Halls 
10. Silent, O Moyle Pr ee 
11, The Meeting of the Waters .. 
12. O Luce di quest’ anima oe ee 
Price One Shilling and 


London: Boosey and Sons, Musical Library, 28, Holles-street. 
JUST PUBLISHED, 
SIMS REEVES’S NEW SONG, 
“WERT THOU MINE,” 


Sung at Mies Palmer's, Mrs. Gardner's, and Miss Messent’s Concerts, 
COMPOSED BY 


FRANK MORI, 
Price 2s. 6d. 
POETRY BY CHARLES MACKAY. 


$s fo Satanella. Balfe, 


J. L. Hatton, 
R. 8. Pratten, 
M 


oe ee oe 
oe 


oe . o 


a ee ... Donizetti, 
iapence each. 








“Wert thou mine, wert thou mine, 
1 would live in summer shine, 
I would carol like the lark 
When he soars above the dark. 
I would heed nor grief nor care, 
But be good as thou art fair. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine, 


‘Wert thou mine, wert thou mine, 
In that little heart of thine 
I would dwell for evermore 
Snugly nestled at the core. 
T would fill it day and night 
With all beauty, all delight. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine.” 


LONDON: 
DUNCAN DAVISON, 244, REGENT STREET. 


In the Press, 


HOWARD GLOVER’S 
NEW CANTATA, 


COM ALA, 
From the Poems of Ossian, 
As p’rformed at the New Philharmonic Concerts, will shortly be published by 
DUNCAN DAVISON, 244, REGENT-STREET. 


MADAME OURY’S 
NEW PIANOFORTE COMPOSITIONS. 


Romance and Valse, Satanella, 4s. 
The Power of Love, 3s, 

Les Diamans de la Couronne, 4s. 
Luisa Miller Fantaisie, 4s. 











Boosey and Sons, 24 and 28, Holles-street. 
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